Jean Ritchie



Editorial

Bere it 18] The new ghoto-nffust Sarasen, And with
this iepup wo selwbrate tha heginning of ouy second year,
Just 144t Augamt Caravan was 8 15 page wimewgeaphed 'zine
witi. » zres; rum of 2CO, Now here we are with a press run
of 200C, Ay Lthim rate of increase we're eagerly looklng
Toremrd =0 aup pex: birthdsy,

in answer o the requests for back issues of Caresan
ve on't hava Enj left. But wve think thet Isracl Yowny au
Yhe Polklore Cwster zan supply coples of the May mnd June
fawwen, Ths marlier leEoEn are sold out, (If muz or yom
save Japk Lasces pow‘d sere ko gmss along, let us wow,)

Pegniviing mexarial, Jarsmesn has a small staff which
rrisel a portion of our stuf?f, but primarily we dwpend on
yod, the reacers, to weita, Js ¢e4n't give you monsy, but
we affer you our Lhanks and tle cpportunity to get your
i8eas Lnis sfewwintioo,

s prel artizles, new: notes, ideas, song=, letters,
Wotogmashs aod Lioe draviigs (black on white pimass). We
JEsLiculdrly want [esa mmd photographs from a=eag where we
doB't Mavwe coverage sl premspt: photes of your frik song
grea. and/or of indiv-d.al singers, with explanatory captions,
pews about the folesinging activities in your aree and the
poerle bahind them, If yowr material 1s used youl'll receive
5 “ree copy of twe issue in shich it ajppears,

All letters are consideced for publication unless they
are clearly marked otharwise,

If you have frianas wikx'd be interested in Caimvaip we'll
be glad to send them each m sample copy, Just seni us tha
names &nd addresews.

To &l1 of you Okravan readers ¥hese nslp amt n:fpur'z have
been responsible for Ssareavan's phensm na: growih Aurigs ihe
past year, our thanks,

---the Staff
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TRADITION RECORDS

provants

ODETTA 3INGS BALLADS AND BLUES
accompanying herself on the
guitar, (TLP 1010--$4,08)

"...8 great new folk singer,
in the tradition of Ma Rainey
and Bessie Smith,"

-=Film and Art World

"ie.thrilling intensity.,,"
--Seventeen

"...2 great new artist,,,”
-=-Northweet Times

ODETTA AT THE GATE OF HORN

singing with guitar and bass

acconpaniment, (TLP 1025--
$4.98)

"With & pich contralto she
sings work songs, blues and
ballads, bringing with vary-
ing moods an effective vocal
coloration that is all tco
rare in folk singing . ., .
one 1s aware of listening to
an extraordinarily gifted
singer,"” --New York Times

BLOW BOYS BLOW, Songs of the
se& sung by A, L, LLOYD and
EWAN MacCOLL accompanied by
Alf Edwvards {concertina),
Ralph Rinzler (guitar, banjo
end mendolin) snd Steve Ben-
vow (guitar), (TLP 1026--$4,98)

"e.l.two of the finest folk
singers of the British lsales
+esdone with zest and liveli-
ness,,. fascinating listening.”
~-Ths Christian Science Monitor

For camplete catalog weite 1o

-ll_l"lll.~
INEGRO PRISON SONGS |

=i

NEGRO PRISON SONGS FROM
TRE MISSISSIPPI STATE
PENITENTTARY, Collected
by ALAN LOMAX, (TLP 1020
--$4,98)

"The importence of this
LP in recorded American
misic csnnot nearly be
stressed enough, Don't
misas 1t under any cir-
cumstances,"

--The Roslyn News

Y
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TRADITION RECORDS

Box 72, Village Stotion « N.Y, 14, N.Y.

Jean Ritchie

Joan Rltahlie apd ber laobAnd, photograpnar Jecrge Plekow,
1l¥e tn PFort ¥ashingsesa, L,I,, with thair chil2ren, Peter, s
: , 8ad JURPRY, mee abaut three oottlis, and cussreus Qulsi-
nere >f warying ages, Tuelp hoeas 14 wo & Bi{l}, surreunded by
vvode atel sven das 1ts owe 1ittle hreanab PeRAlng below (t an
the Lil}, oot Lo wwGtlon PRCICONS,

Jean 15 college-aduzated ant have trevelled in Europe on
s Julispight grant. BSte hne iived in Oweeawich Village, written
turee Lwoks, BMG recorded mors® songa Lasn she can specall for al-
mas? B3 mAny cowmpanies, Honethsless, the !» probsbly the great-
est traditional singer in Amertza today, Aad her sccomplishment
13 a'] the greatsr becanss, denpite oduuastiow, travel, a upular
follawing, and all the mantroid teamptat‘ans =f commercislles she
has mept her style utterly fure.

‘he 13 literate an? *ultiveted, but she has somehow preserves
in har sjeech and writing aod singing the unalloysd purity and
flawwr uf the folk 1diom; sie is uever condescending or ¢oyly
“folewy”, the 1dicm 1s g baslc and inseparable part of her, ©She
s agsisilated & second cultural heritags withsut in any way
lceing a1 adulterating her original one, and this tp ftself,
rogartisns of the quality of the art that such a mixtuie may
rrodoes, 1s &8 rather ssiseprdinary accomplishment, #dne in this
‘natance the art, by standards, is of 8 very high quality.

Jean’a natural reeling for her osu folk 1diom xnd her love
of folk rmmsic have 1pd her to explore other related idipms, anc
ner verformances of ‘wots, Irish, en? Ynglish songs are s dewp.;
rooted 1u the bedrock of tradition ar mer singhup of the wegltn
of songa (over 300) which she has learned fpom her femily and
people in her native town of Viper, 1u Oeanty, Kentueky.,

Her ramily {s one that has for a long time heen famous for
i1ts aingers end its songs--bapr unf.e Jasmon Ritchie was amung
Cecil Sharp's informants when Sharp sade his epochal collmcting
trip 1o 1916-<and singing bas alweys bsen en important paet of
life =mong the Ritchiea, Bo the mat of singing 1s as natural to
her ms breathing, and her sympathy 13 with traditiopel muwic,

But she never consclously *‘mitates & ainger or & siyle of singiuog.
"I just naturally sing 8 song more «r less as I hesrd 1t,"

For her, folkmusic is livimg, satill being made, and primarily
something to be done, not studied nr theorized eabout, I saw her
shortly before she ‘eft for ‘aliforuia to tske part iu the Uni-
versity of Cgliforulsfs Weakend of Polk Muaic on the Berkeley
Cempus (see Eilly Faler's Mesmage Pram Tie West in this issus),
and she remarked that "I sTweys approach rolksong discussion with
my tongue in my cheek", She feels that the essential element in
folkbmusic 18 the music, that everjinc has his own idess of tthat
folkmaie 1s, huw it should be sung, etc,, but that the crucial
thing 1s tha soog and the making of good music, however oue goes
about it, ¥er smmsent on diacussion, atendards, etc., 1s simply,
"There aren't amy rules”,

Her attituie toward folkmusic is almost totally non-scholarly
{(which is a very Imslthy thing) and, 1n essence, gursly hedonisti:
She sings tmeeuse ane onjoys singing and she singm folksongs be-

puse the)y are moaningfvl and beautiful to her, “he knows a tre-
wetedous Bemint about folkmusic, but refusses to be & scholar, and
guasn't even particulerly enjoy talsimg about it at greet length,
*I get tired of psople who eat, bresth, and sleep folk music,”



4 1% ot only a: # singer itat JeAll hes wtilized her
aikgrounce, ecut &3 & yriler 25 w='l, p# has publisred two
ollisiticos of sougs smw & rarthitmg smd thorosghly dalight-
‘Ul snientsgrephy Singiee fapiiy of i Cumbeelends, which
Smd b= swed by Gveryone IHleres.e! 1o folk music end/or

! wrlting, Her prose ie as engagiag =s her singing, and
1lmpie, wiear mnd full of m pure foly gumlity within the
IS wr e fieciplined an® tarefully wrcught style, Singing

(olr tr B ok Wlch can teach more slout how folk misic
SeR iy functlose 's e folk secisty then all of the sociologicel

an’ eaiaropolyricel treatises in orint,

in zodey's commercial, manipuletsd, and artistically
impure 1oclety, the preservmtion of anything s sure and
lovely ss Jear Ritchis's music is a rarity, eed cults possibly
e Wrave stend ‘n 2 losing ®mttle, In the kin! af weeld in
which mwst of us, in retpospect, to be honest, would have to
agree with Kenneth Patchen that ",,,we lsve not done raich that
is beauriful”, her songs e&re e consolat ' sn and & gift to be
thankful for.

~-Roger Lass

RECORDS BY JEAN RITCHIE

Elektra
Jea Ritchic
Cotrting's A Pleasure (with Oscar Brand and Tom Paley)

Riverside
Saturday Night And Swiriky Yoo
Riddle Me This (with “wosr Biwad)
Singing Family of the umimriapes (reasliws and songs
to go with the book)
Tredition
Imerican Foll: Teles and Songs (wmith Pwul Clayton and
Mickar® Cheze)
Follgrays
rén!s S.ngs asl spmes (rom The Southern
Appmlachimr founta‘ns
The Ritchile Family of Kenturky

Colloctors Linited Editions
Feld ™ip

H.MV, !London! 2 - 78's
Tiiv s HADDE
dlacik-eyed Susie

ARE (lancont 2 « 20" 1ps
WO FTDM KEnlu:kf\

!‘[Ell ‘£'.n5'. "
Suonge Frem Kentucky

Book Records
en Siumbers (with several other performers)

Esoteric
Shiveree (with Oscar Brand, Tom Paley and Harryw& gﬁanie
es

A How-To Article~on = —:7'%\

GROUP SINGING

by Barry Eornteld

Much has peen saild oo bLhw subject of group singing and
song lemding, Some peapie 4inltka it bessuse of certain
images 11 conjures up, oF s general princlples; others
think that 1t'm great bessuse it!a so democratic, ete, I've
been a song leafer for mmay years and Ifd like to try ta
"get the record straight” with am umynical, un-starpy-sgyed,
fairly objective viev nf this sectiom of the folksong s:mawe

froup singing divtdes itself invs many categories (I
exolude performing groups), At one sxtremm %Lere is the
2010 songleader vho samducts the group; at the otfler extreme
13 tha group whick Sings seugs it imaws without the jrompting
of & leader, In between are various shades of lesdership and
eriivipation, Without a 2oubt for pure fun and resl, un-
sanifactured solidarity th= lesdertess situatiosm 1s the 1deal,
trvtously if there 18 no need to prompt tle@m the grous must
be singing with real spirit, warmte, snd Ful! enjoymsnt,

These are the very yumlities that s 20ng leader trias to
inatill in the grouse thet he leads, He must briag out (often
it1s ma.nuracturinﬁ) wrat the leaderless group alresdy has --
s group "momentum’.

Rarely do you have & truly leaderiess group (onoastsnally
-- at & party, plenic, campfire, hayride, ste,]. L1y
leedrrleas groups in ﬁaahington Square some clsamet to s
fur & consistent situstion (i.e,, tbsy meet every week), The
teadorship hers usually involves the plcking »f the songs,
keya, and banjos --- from there the group can almost i by
{tselrl,

/Rote -- Many of the folkniks put down the group singlax
Ln Wash Sq becawse it'e too loud, not srtistic, dull, ete,
fure, 1t1s loud] It's & lot of fun to sing loudly amnd let off
staam, I gei a big kick out of this, personally, Sure, it'e
pot art; 1t doean't claim to be! It's fun, which 1a more thas
I sen 28y fur much of tha self-conscious in-group jam ssssions
apd rcund robtms, As far as the dullness goes, that!s only



because the Molknilxy have been around lnager thaa the Wear 3a
kiZs, therelfors tisy Save haard the s song® 00 MARY aore
Sizmz, Prenkly I sorstder tds folknlk putting-fovu of the
SQuars as elmply sncitinees, satdsuwas, snd Wmansssary oynia-
Lamj a1l unfortimate FolXmik aharectaristics. Zud of aote,
Somgleading ‘» a sull, not ap Ard, There 1s Do real
*oLhetia AW WA the develpment of group momentom, The
S2iiatiae come In after the grewp wmwwtum bAs developed, &t
walch point tbe songleedser Las cemplated his teak and ke wny

> hecoms s u* ﬁgegucig,

B san viGVE Nt vitk dyoamice, Siffersmt temp!, part
wu!o-ww.b-umn:u otw Sew sl nore
:;:’::X-t e ?HX‘W) -’mn'.o, L asiien heve

[ » : 900, ) mmt ba daoe with e as
™ :nlr:-luﬂo t.& loPu stngar, 7 o

i have sesu laadars lmls:"ﬂulr §¥YQup? to ints polmt ~--
Fate lseger, Yoty Beletan -- | bave eysn done It omse or tvise
uzvelf, This ts hare 3 achleve bwchuss ooet of the tims a
grocp will sit tack ac? say, “leed we,” It t» very Jifficuls
o dsvelop eplrit ln e lethargtls or seml.tyutonl group, The
result {8 that by the tims the pongleader oan start functtonling
a3 & conduator tha eeseiom (a over. Smetiner a p 18 %0
aquspirited that the songleadyy must sdanton his viles nod cajol-
itg and resort to folksemg Dihrertsn, a staie Vhersin he ECTARS,
&00ots, and vompands tha group tw a Yory lwdvy-lAnxisd mepnar,
This, howevsr, u_uw netensity whan pecple woream, “sing
sumeilhing ve Jnov”, aeening "make us sing something we Enov”.
Te’y layd on us poor song isaders,

Thers are sthar problems that [ hays ruo ingo ae & song
lsader, One oF then is boredom, Vbap Jou souglead Re WC) &8
1 40 the songas atart coming sut
el your s&ra, You ocan'‘t Ymep
finding whole wograms of ore
waterial each week. Tt would
Lovolve full time peesarch; it
would Le group-destrustive to
0c & wticle evenliag of uev neter-
tal--people amnnl“:njﬂ sing-
(ng the old songs., 2he ecluticn
to this s %0 dig up the old
songs that you had put iate noty
balls becsuse you had gotten
tired of thas, 21z sonthr of
not singing s sochag will do won
ders for Lis Cresimans,

Anctaapr prcbies to U
sralelan of the sver<pressot
follmiks, Thay all to often
bave the power to dampen the
spirites of & group, What la
wired 14 that thele unbes]ily
FresEure cAn often datrmen ine
lflfl! of tiw songlsader ax weil,
It mappens (o sw. 0f course you
cad tall s fram todmy t11 ta.
moryov that 1 ahouldm't let them
bother me--tut--frackly I's not
mads of Lrg--0Or §8 any ctiep
songleader, It 18 touglh to Dave
the courege nf joar couivielicns
whan your comletporaries oconstider
thase conviatioas srimitml, Once
agatn I put dewn the folimlke be.
cause thwy are suotty, Mhetr

pesovmml, wwmloynsed Marry Yorafeld
dislii¥me mn%uld ngt Ye
displaysd trdtenrimi-
mately,

Another pestlem,
trougti mot oo ssrious
ix & popgleader's re-
fesigncs O 20 material
wnioh has Ddeowme too
mck assoclated wWith a
purticulsr folksisger,
Brw, we nl]l Ieow  that
thees I(ts=pials are In
widl jo SimBln -—-Wul «—one
cen’t stug "Nichasl Hgw
The Domt Asimre® vithout
el Saggen & Seter
fesgor Jr. Inclientally
to cromylify this song
{fentirization, I'ooy
faletan, whe fipss intro-
duced this eng 10 Fols
wia sleging it al & Bk~
sanry vhen & 1ittle
pouy-talied girl benind
o =3 Beard W ang-ily
sxpisiz, "Hi's sinptag
Fwte's sangt Why s e
stagiag Pelels  asong’
Rot tha! Dletes has
3laced ajy elaim: on th 2
(ce &y othepr: samy, Dus
thia ia the waj %de mind
af the public wmay. 7

nae agaln, A & issder shoxls be abls to trenacend sk

ttinnae--but-+-1 usually fiod myself do unassao isted aongs.
nyb. thatts t as yell, It keens an ux of material golg.
Mt cccasioneily people 1l to sing "Michasl Bow The Bost Aahore”,

The foregoiag vas a Kornfeld'n-eye view of songieading, What
yOu reesd prodebly didn't amaze you, tur it geve me satiafeation to
fut 1t down on paper. And maydbe It will prawpt lees sootnoseneas
sty the folknilka--at least whon timy are arcund wo

FOLK SINGENRS
B WwAN~NTED

Hostels METROPOLIT AN NEW YORK COUNCIL ORegon 41510

Are you available in N.Y, City this year? Can you”
®professionally” perticlpate in a folksong program?
gave you interesting folk material for presentation
{songs, atories, song backgrounds,tapes, record
collectiona) thet would add te our programg If so
you may be eligible to Mperform" in our weskly
FOLK FEST (see article this 1saue). COriba;t'. gns(':
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Southern Mountalns

iriah Sonan of Reslissanse
Shattlis and Cage

Teraonal Cholce

Hecoptiad Jazz: a Oritloal Guids
Uit om Beard

Treasury of Folk Songs

Iyl Ives Sea Songs
30 apd 1 Polk Sorgs fron the

Polk Songs of the Caribliesan
Duri Ives Song Book

Handy Polk Dance Book

liow To Fiay T™he S.3tring Panjo
W Songs

Fenguin Mart Song Book
Elizabotsmn Song Book

P#ily Miler's Banjo S

N0 twmay Bore

Handy Play Party Book
Jongs My True Love Si

Sottz Pest
Teopiats Song Book

Life Svery Voice

Haudy Square Dance ook

71
.95
3.00
4,50
8,00
15,00

Americen Folkmusic ,95
Send for free book catalogue

to come out in thae Malil.

the Cumberlands
Oxford Dictionary of

Fursery Rhymes

the 3, Appalachiens

English Folksongs of

has a large stock of hard
bound dooks

nas agreed to sponsor a large
concert in the Fall, with
Thomas Allen Pgley, Michael
Seeger, and Sir John Cohen,

The American Songbag $

Folk Song USA
Negro Wordeday Songs

Singing Pamily of

Ames, Story of

2 volumes

5.00
00

$5.00

tans agroed to work hard amd Fill orders presptlyz,
a3 The Polklore Center is Bo Longer 2ingly =

- m e — — - e - e — - ——

has continued 1ts mall and
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hes new shelves

has a nlce stock of Mountain
Dulcimers, and 5-String

Send for complete cataloguse
Fretless banjos.

and discount prices by aail,
message forwarding service

for folksingers,

follomsic recordings from

has a large stock of
Tradition

Elektra

Folkways

Esoteric
Dyer-Bennat
Vanguard

Riverside
Stinson

Billy Faier's
MESSAGE

from the
WEST

Hinton, Summers, Marais, Warner, Ritchie

Tle veapent of Folk Music et the Oniwersity of Califorals
BaeWwnlsy Campur, concelved by Berrp Witvier, is the first aof
e Eilw % be held in the area, BSeves comuwmpts, four work-
shopm ang & barheque and campfire zing ali tm the spene of fowr
oazy, Thae partitipating artists werw Aadrew Rowan fwmers,
Josal Mrets apd Miranda, Margaritm and Clark 811en, Sam Hinton,
Freok Varner, Jaxn Ritchie, and mysalf, as well as 1lnnal amateur
fulk stogers Mirtas rtefford, Jim Stein, Bobin BRrown, Barry
03ivier snd lacrs Zowenblatt Weter, Bow here I» » run-dovn
of WAt vent on,

PRIIAY son:er! mt 3:30, Hert:z Ual| - Andrewv Rowan Summars,
Joncl Mmrats and Mimads, und Biily Pater,

P dim*y get to hear ApArev Powsn Surmers this consert be-
tsate I was dackatage watlting to go on after him, (See Sunday
afternoon consert), Whee I dld4 go oo I found the asudience warn
amd ready for anything whiloh can only be zttributed to Mr Summenrs?
sxcellent performnoe, Hertr Hall i@ a brand new hall, scarcely
tw: months ol# and 13 & wonderful pimce to perform, The hall
snats over sesen hwodred pesple and no smplification is necessary
besause of thw sxcelilent ecoustics, After the intermission
Jasef Marsls mo! Mirends same on anc pmve & wonderful performan:e
of folk musio, The sudlences vas completely laken by the vay they
porformed %ﬁbﬂl They 4o mores than arrenge thmir songs, Thers
1s a total Imwvuivemens 1m the wey they weel togerider that is m Juy
to behold, Thsy sang mostly mataris] Lt oevelr sppeared on thats
old 78 rpm peccrdings and d1d 1038 of talking about the songs
which was enjoger !amensely by Lie gudtense, Toward the emd they
gang some uld favurites, It wad strange Lo bBear these songs that
1 hgg heard snly on records end Liat I had, {n & sense, cut my
teeth on,

“a weekend of folkmusic”



The title of tas firs! workshop (at :30 zn Saturday
moraing) was, "The Yorm mwmd Punctions of Folk Song", Thw
dlscussion was led iy Anirev flawan Summers, it was imters
estingly informativa with mmmy sung 1llustrations by the
penel (Summers, Wapmer, Hitsihile, ami melsrl., Towvapr! the
end the discussion Yecams fairly wmrm vheo Jim Stein from
the audience stated that he felt that “4triy songs” should
have been included in the listing of "forms” (I do not sgree.
I think that "dirty songs" are a sub-categury that appear
under w:st of the main forms that were uuler discussion,)
ty Summers took the balt, however, and steted that in all
bi_ twenty yeara of collecting among the mruntalin people (n
Virzinia, he had never hea;t sigrthing that could bes descpibed
as & dirty somg, and therefore te dfdn't think that it cuwuld
be included ms a folk song furm, The disagreement was feirly
unanimous amoly the rest or the ;mmel and Frank Warner asug-
zwete! st ths mountaln fole #f “ummers’ acquaintance neglect-
&d to sing these songs out of res;ect for him, At this point
the dissunsion hmd to be callsd vecause of the time, which was
s spaxze bacause it was just pegimning to really get going, but
ve vere ull left with a foretaste of what vas to come,

Tre Cree noon concert was ve:l.attended, Barpy Olivier
with kia oeep, rich voice; Jim Stein with his intriguing habit
of oseming te flomt around the stags while he sings; and MN'=lam
Starfor¢, wbc playa & ten's with real authentic country sound
and ¥trle, and sirgs monx; ol iglous sougs ani rallads; and
(est but not least, Laurs Aosentlatt Wermer, vhoze Hrryafl

oot *! Knoe Wers I°m Oolng” has long Leen a favortve of
sulter and sesapcar dlayers,

"Rave 4]1: Poik
Goiign Jecn Cojlsstast”
e she 3i-le &F LtLe
afternoon worisloy.
Prank Warne:, iLle
diseession leader, sters:
e Lhe ball roillng By
reniing off & 1iwt wf
Lhe bes: Fmowy «ulleot.
ors aud the rields izay
spoclalisea in,
dlpcussion mdn tousned
oo wuch topiee ast What
Ape Polkaongs?, Ars Thay
Btill Baing Created?,
And If 30 By “hom?,
¥hy = =e Colient Them®,
Gnoe T The Teckniques
¢ Celieocting*, sto,

Ve really got to ¥now
Yrank Wapmer ln this
dlsoaeslon, Him »2ete-
wmnt, 4§ obllsct folk
nongs hHecsuse gatiing i#
know jecplo and Lhels
nangs pas suricled
11fa", bagame, for =
4nd 1's swre For many
agthers, tha Iajuole of
the rest of tim weelwnd,
In thts dissuszion every-

Jean Ritchie

ona (Warner, Mask, fllsn,

Frank

Warner

Hinton, Merais, Ritchie,
Surmers and Faler} had
interesting anecdotes and
stories concerning our
collecting experiences
which the audience re-
sponded to by contribut-
ing their own storiss and
questions,

i lﬁmr CONZERY) Bem Hinion, Fraok Varner, Olark ans ¥argar-
ta ",

Angume whe deesn't kmow Sam Hinton's wiorx should trot right
out and wut “The Real Meloy" or any other one of his Decca albums,
San combined scholaradiip vwith Lugor in his etage presentation that
La dolightlul ta al} wbo Bahold him, His guitar techniqus 18 the
rirst origtonl mtyle that ! hmvye seen since I iived in N,Y, (Of
course, he has beea ualug it for years,) Om the other hand, it
aever obtrudes tn the song, Sut Ls perfectly muited to the song,
and the poa-fulk-singee in the audimmces i3 unaware of anything but
& voplerful, rhythmis framswork behind the moog, which is all
tmpartagt to Sas, Hintan ia one of the magy folksingers who
dtvida thaty time far other occupations, He 13 & Ocemsugrapher ai
Sorippe Imstitute of Oueaacaraphy, in la Jolle, Califnrais, (Clark
Allem im 48 apttat, Praok Sarmer 13 m YMCA Secretary, Andrev
Rowan Smmers ity & lmvyor, furnitur: designer aad buiidor,l, Hinlon
i apjenre: at lsaet Lwo times in tua Journal of American Yolk=
Lore.

Prank Varner vat thw bttt af the weocksnd to mm. Hia atage
resontation 18 comorosd mainly with the ?eople he has =% an!
collagted songs from. He aakss these people live on the stage
with him Uy the uss of pletures of ttese pevple and {mainly)} by
hisa dynamic and unforgettable cescripitons of Lhem, Frank clafms
$0 be Just ‘r-?omt'. is singa Zis songs exactly &2 he !mard
tien, someth think very fww of us would zare to attempt, He
carrien thin off by ®irtue of hia tremendous vitality and sincere
belte? 1n thees people as the “Builders of Amsrica”,



I 4“n't gt 20 tle
Cniddrenta Qeosuert wite
w%e L5ilans, Mared> amd
wrracda, ant Sam inton,
Latause it war jalf al
the same tisms a3 tke Salare
tar workeding,

e MINAY sfterooon
peanert waz the ouly Yhisg
12 e entirs veelon( LIt
ens A 113213 Alamppeintlng
an? *hie wes only (»mm.n
1 the sregsaming, Pespll
ity Goeisue difference:s
in apprasanze acd It
Jean Ritedia 0!1 i1 naTEp
asede or Tailsy Anarew
Bowan Siemrs unless it 1s
pefar> an audisras of true
dnyuiwsy of tihel- ert, Jean
PR = eane pi Jean; :im
tn urwséntatisn and
Skttt = wptce, Herx
atnging of "Gutide e © Tnou
Jemat Fehiovel.” wae cifuisite.

seAf 2470 49 tnings vink
fer volas tha% are no lens

='s

Andrevy Fewen Mxmer:

whs 8 great ruFprise s me,
H ] had heard, s» far as I

‘lose' “a'als emuld reme:.-ﬁ.:r, :-.ona af his
redoniings act had never

seen hiim bmfaee thia event,

Re nirgs emly ¢ songs fooa
his humw ."Il‘t!t‘. and accom-

£ vish & Menr
siring Emtuaky wosntals duloiesr Hep\?tll'uq M- xnmed Loty
voiow in & atrwightlascver? sigis rriom Bl esatad nosition

or removing hle eger fron nix -ft mz wiwe playing, lsre is
Uw master of the Art of Dmllsd Zimpging, Ui~ remarxs ase maée
arc Nia soOg® Are sunhg viti an .u- =f complete coufildence whish
teept kis audilonie relased eiiugh 1o atsept sm! 1 sied 10 ibe
conge unatormed iy tplcks of etaging.

I will g into the publect of Clark sa2 Margariia illen in
greater lstall than the StHeTh DeCAUS Liey LAve DRver pedurded
atd are probabl; uakoovn 10 any but wir Usst Coael eulienten,
heir speoialsy 1a Spamish rfolk musiz apd damee, S00z9 from
Mexico, South Amsrice, Opetn and Sthor Spaniah :za'.:hq [T 2
oAke up ClA¥K's reporiory ecd Din Deeatilul wifs, rgarita Jduen
the dances of these plases, Thsy use guitay, fiute eaod 2m™an,
bagpipes. tambuustne, and Tute, T can't make up wy mind whethar
T iike dlarz’s singlog Of Flamenss songs or his ainging of apoient
Manish tetzar, but it makes no differense bozauze hay are
botbh vondarful, Margarita cses at loast three occajlete mostime
charges, fory the sake of suthenticity, iu one 4% ainuie rrogras,
Esy danaing in ssgerb,

T Zage yoN Iaventt tired of all tiese gupecistiives I'vz Downy
using eoAusE Thare AFe aors to come,

The Zunday ewwning Lartisque f03 pariicipattiag eriisty anc
ur.n tickwt Dolders was folloved Yy ¢ cammunity alog srvucd a

ire In & large "uﬂnl{nwa grove on tha Oampus, Why try 3o

you vt haprensd? Tt vas ell a campfire eing ehuwuid be.-

sweet i2ar the zinms #f hirde,

‘DaINELIE & ATOLEAnBLwy e SE the tine of “Tua DRyl
Risr Beputlia®, mede up Wy Fonsd nc.. W3 &3° a2 t } .
naln vho DRI tis eYaAnTolc light sigve our heada itk 3
T2k, Tis ayruived ths Atheantess 90 eont,,,,

I zen't begin to pemssher all tie dhlegd TNAL werw adils
a: the Muonie; mweolne yuPiatat an My B0 Bir- A Falh Semwe® fed
by fan Hinton, Scas thiane will say s SEa¢ ttee wvers Lo
fllustratiome sung 5y ths toal jlioton, Marels end lunma,
Risatta, Humers, u;-ucr, &) Paler| wlth omvhesiv O o F
tney sitng in passtas hy war aof saving & setxt, The ouwux m
dealt with Puntamnial ‘ssene of cuiientisl “ra BHS cofy anst
was P@matumted by fregurss thd intelligent gussilons fr—= "5
andisoce, Thera ves cos = ior 41 g'?!:si"'n whin She sulijec: =7
the wir of Fasis: teras tu Polk crealt ARne fg, I nx;lrt, ‘.."‘
tem artremes of anintun wsie 2eld U) Andrev Soenn Sormers wii
forls Lial & 735 pomyg abhGuid T# Mg In iie soOst tralislsasl
mnrﬂnd ¥y Jusal Marais vho feals that t* makas po Aifferents
= $O% AL B BONME Ae 1ong A8 Fom Kie slxzedes and tral; feel
v.&st 764 aye singing,

™e sthze af (he nnp ccDoert no Memday was dars? by Berry
Sltvier and Robin Brovn, The previcus "1:‘- dage’ natieles were
&n,’ tuma‘nt 'r'& ar? &r-; 21irvier sspns an ssecumcwenied

) " o

aony

The "mday aftagpfeon worsshop #o “Hew s Ascomiesy 4 :
Soag* led Sex Hinton, waz L2 me the high puint of Wie wesd-
ound {sse tejovw;, Dufortunscel)y incy Samiops WAS Bt jresent
because e representey iis sXirveme view Chai fo3k seigs ahould
neser b= acrompeniel hecause U 13 almpiy not treditiousiy Ir

1

he ha¢ %een there il dlszusmion would imve Yeen muxh Llsalise,
{This subject did come
up 1n the moraning work-
shop end the more exper-
ienced collectors in the
group stated that praot-
ically none of their
informants had ever used
instruments, Frank
Warner said that all of
the people he had heard
sing, very few of them
had used any accompani-
ment, and Jean Ritchie
sald that they couldn't
be dWothered picking up
an instrument to accom-
pany themaelves whille
they were washing dishes
but the boys ussd &
banjo m the store porch.)

Jean Ritchie broke up
laughing at my singing
of the New Wildwood
Flower (Buddy Starcher
version) for vwhich she
later &pologised, and
for wvhich I  heartlily
thanked her because it
taught ae & very import-
and lessopn; to wit -~ it
is always easy to 1lgnore

Sam Hinton
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the 1sughter of an audience
that "doesn't understand" or
is "insensitive to the beau-
ties of folk music” but if
Jean Ritchie laughs {and who
knows better vhen to laugh
than Jean Ritchie?) then my
singing of the New Wildwood
Flower must be funny, and
since I didn't meen 1t to
be, then 1t'fs time to do some
reo-evaluating of my approach,
Thaank you, Jeen,

One other thing thet hap-
pened that gives me tons of
food for thought---it was
mentioned that certain types
of songs or singing could
not be accompanied by any
rhythmic patterns on an
instyryument because the rhythm
of the instrument would not
allow the singer to be com-
pletely free., I mentioned
thet my pleylng of "Pay Day
At Coal Creek" (a steady
rolling strum on the banjo)
did not, as far es I could
see, interfers with my vogal
embellishments and I 1llus=-
trated with a couple of
verses, Theu Frank Warner
~ . suggested that I try ik wace
Bl“, Faier more, this time witiou: che

banjo, I 4ldn'y need argone

to tell me lovw migh betias ny

singla #F that pardiculsr
song was without the banjo, My head is still im a vhir! frem wnat
I think will be & new founst [reedom,

The ciucensus of opinion wal thlt many songs are better sung
aaccumpanied,
3a» Hinton said that the reason he uses the gultar on memy

poTe that he feels should be sung unaccompenied 1is because ha
does not havey the voice to carry the songs alone. Frank s"arne-
seys that thez banjo actually mets in his way sometimem and he will
ley it down if it does, Andrww Rowse Smwssl says tha! the onlj
semscn he uses even the dulcimer is that he doean't thimk an mudience
coxle stand a whole program of unsccompaniea singing, [ don'i :hink
any =f the people pressnt think that instruments should bes Glazmnpged
with, There was no summing up &t the end of the workshup tut Lf
thers hed been, it would probably have gone sosething 1ilee thtg:
Give tie song itself more attention before you meke the merompsoliment
part of the mong. You might find that the scng naels oo accomgani-
ment. I can say from my own experience tamt !t takes guss to etand
up in front ef ap audience mnd Bipy without an instrument alter ten
years of never slnging without It, I sage tue Evan Maciail meralem
of "Lord Ranisll" unaccompanisd at & concert last Juswary an: wy
Imeesy were roally mimking Ethreughl the first two verces, When | vas
through I felt liks & san that bad sugeessfully soloed an eirplsne
for the rlrst time, dreat---

NONDAY Zvenlpng Oomoartts Frank Varner, Jean Ritzhie, Marals
an: Mirmnda,

‘arner deait mainly with "York State” songs on this concert,
%» sac: the "Mue Mountain lake", That and "Hold My Hand lord

Jesus" which the entire audience sang with hin, were the high
points of his program.

What I seld before about Jean Ritchie pwmlly applied to
both concerts, &t this writing I find it ta=d s remember wheal
she sang in on= :r the other, I can only ssy that her second
performance wes ss fine in every way =m her fli'st,

On the other pand 'arels and Mirsada's sscond performmnce
vas a3 differsmt from $9eir Cirst a3 1t coald 38, On thim con-
cert they mmi# very .ilttle but went into seag efter song with
almost ®n urgency, and by the snd &f thelr yrsgrem I think most
of the mmwae was slightly drumd fros thely mazic,

This weekend of folk music was the mast exclting musicas
event of my life, It is diffilcult to explain about the Frater-
nel apirit thaet I felt among the singers and the eudiences, It
13 due, T believa, m=inly to a complete tack of any competitive
apirit between ttaw various artists, With one exception, all the
folk 3ingers invsived '‘n the four main concerts were completely
at esse, knew jypesisei] what they wanted to sa; and how to Rij
it, The excepkion, of course, wms myself, Ny @riginel leeliug
of exal.a.lon ut being presents: in concert wi1i4 Frank Varses,
Andrew Fowen Summers, The 1bre's  Jean Ritchie, Sam Hinton amd
the Allsns seem gave way to & fear of not being sble to memmure
up to shem, =mopecially in the workshop dlscussisns, Wpan the
“weekend" gor rolling, however, I foums Lim% tiw lemling of
rompetition ttat I had always found (mssl romtribuled to) among
:ingers of 1y own irmediate gemeration was compietwls lacking
lere, My own competitive thrusts, finding no peststmnce, Quiik-
iy dissipates themsclves, and I wes lefi free L@ zoooentrate
matters at hmnd ~-- namely Folk Music,

In closing let me mention the great dsbt we ows .0 Barry
Olivier for he and his commlttes #id all of the Oirty work that
made all the participating singers’ stay m pleasant oune,

~-Billy Faler
July 1958

™ the



SNEVARLING

RECORD REVIEW OF "ERIK DARLING" Elektra EKL #15%

! declied the dest way to write & roview of ooe's own
recoyd was $o ymt the record on abd listen ta It odfectiwely
ouce through, and tben stt dows and write, Vell. ! got asa far
as hall wvay thpough the First beod mod that ¢idn't werk., So
now I'm sitting at the #ining roos tedlu lcvoliing Al ibe recerd
1yinag theze sa big as itfe anc twice as DARTUMAl, snd mitempting
to vrite down » few thoughts, relallve e tha exparienss of EAX-
ing an albam, am they *cme ko mo,

Tw \lwgla with, I res! that sank song Lo an albes sheuld be
an ‘mpartant song fo toe sioger. It should de one be is spestil-
11y Ffoud of and has lsaroet 3o mov from [lving vith the song
cvesss s .DODS Of thty dating tuatness, This in otie reason 131
has Lajen me & lomg tlms to 20 an albunm of =7 owa, ! Qon't lsasn
songs Loo guisgly and 1t takws me a long Li{ow to get to mow them
we$! enough to perform, Il takes them & long tims te et to mov
me tho sometimes,

Kow that tbe veoore has f'mally swme (nte belsg ., I have Alse
savernd an aspenat of it thal T S14n't realize wban& wRE recoMIing ¢
1%, and that is thet the songs in th » alvtum cover B falrly broad
sastion of folx susisi Biues, Southaro Mountale Songe and ez s
*use, Jues type monge, Chitdren's songa, Fpisituals, anéd Dam
Poed Ditty type sy

Sach song s thie albue eppeals to scmelhing instde of me, .
1 ave attempted it the slum to eagmres that “someibing” 0o the
best of my ablllity, Songs cam appesl to B singer (N severe!l
ai1fferent vays: }) the pure music of the song am® ihs phyeical
pieamurs of einging tt, 2) the mxezs«tm impect af the <ombl-
natice of the words amd miaie, and 3) the emctienal experisnce
that the song either reminds the singsr af or creatss for the
stnger,

Berkeley

e ==

The beat possible song is one thet appeals to all thres
things at once, The best singer 1s the opne who can make any
song he sings appeal to all three things,

I feel it quite necessery for & singer to let anything
heppen to his imegination when working or or singing & song,
He should let the song ruo wild in all directions, being afraid
of no direction, After this he must choose which dirsction
suita his feeling about the song, and attempt to arranges the
song 80 a8 to creete the desired end controlled emotion he
apecifically wants,

No person who sings exactly like someone else 13 beilng
true to himself, Every person has such different emotional
experiences to choose from, Of course there are many things
a particular singer mey do with a song that csuse you to like
the song, Some of these things are bound to stay with the aong
sencaescthina I feel 13 good and alao friendly,

This is the way I feel about singing and playing and also
T gueas about the aldbum, I have not sung enocugh and I dontt
knov myselfl well enough yet to know whether I have done well or
poorly in making this record, I do feel that it has & pight to
exist and 1 feel 1t 1s worth 1ts 11st price,

~--Eprik Dariing

“Che Barrel”

Folk lnstruments, new and used; accessorles; dooks,
records; recording tape; avallable here or through
nail at minimum cost | les: Martin Classic guitar
retall $140--here $115; Augustine or LaBella nylon
guitar strings just $2 a set),

Send for our catalogue or come to "The Barrel", folk
music center, 2506 Haste, Berksley, California,

Open only Saturdays 9-6,

Barry and Helen Olivier, propriesarn,

“The Barrel”
2508 Haste
California

1§
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BLUECRASS

0f lata, we have been receiviog nwoerous raller perylsxes
letters askiog about "Bluegrass”, asking vhai 11 :», eio plays
it, and where it can be heard, 3Sincs D.uegress i3 a otmt!!nant
part of the folkmusic scene, and it Pecoming !m-naaluf;r popular
igd widesprand, I think it 8 good 14=8 to 3a; a Zev words sabout

This article le intended to be seraly tha brisfmel s:pt of
totroductian, but it should be helpful Im gulding ths 1nierested
reader to recordings of Bluewrass, wd in helplng hiz de%ermins
woat {t {5 mnd what it ilsn't,

First, vhlt 1t isu't, It i3 not siiffie, and it ims aat
Hi1lb1llly musie in gensral, and it is mat tradittonal mmintaln
rolk muasie,

Bluegrass 13 one aspect of that portlon of Hillbilly or
Country music et the opposite end of the speztmum from Eddy
Arnold, Hank Thempson, Mron Young and Eo, Tm other words, it
is oriented more toward tha primary folk sourcss of commercial
country music than toward Pin-Pan Alley, Mt so was Roy Acuf?,
in the marly Jdays, and so wes Jimmle Rodgers, And they were
not Blumgrasz, 5o we need 8 moru spenific definition, to dis-
tinguisn amogs the various kinds of Ctuntry muslec which are close
to folk sources,

Bluegrass might be defimad r3 a stylisticail) close-to=-
folk Hilib1lly music instrumentelly dominated by siring banjo
picked Scruggs style, vocally characterized by » tight sound and
stylized menner, and rhythmitelly predicated on m atrong even
2/4, 4/4 or more rarsly, 3/4 beat, with the emptasts on the
aormelly asuvsntsd beats,

This sctuslly mays wvery littls, and thers aps DuDsrms
exompiions, ma there are tv mny systen of categories or descript-
tons, but it will do fcr s start,

#rst, » lcok at & typlcal Bluegrass band. Folnt nuster ooe,
nnd *ary lmportant: no electrifisd ifstruments, ™o instmameptase
ton would be, winimally, banjo, guitar, string bass, and cne or
two Ciddlen,

Hovever, the mandelin 18 also quite commonly n8ed, and the
dotro (im-amplified 'steel’ or Hawa!lan guitar) s becoming
inereasingly populsr, This covers Lhe recgs of instruments used

tn Moagrase musig,

, e part played ¥y esack of theee Lustimments varise
fras tand tc bemnd, Piatt aof Iruggs 4use & greal deml of
dabra, aften &8 & lead tamtrumst, btut oome of the otheara of
the "Big Four® of Bluegress (Menc & Miley, The 3tanley Broa,,
Bill Monroe) ave It et 811, #omroe normally usen maodolin as
Ris isa? Inetrumect, vith the bDacjc & secctd oF thisd leed,
Aztumily, ia most !fmmu outfite, sved RNOae {p whigh tha
tan> (e the laad tnatycmect, about BAll of ths Dreaks ape
noremlly takwe by the fiddle. The guitar e not oftsn uesd as
& s0l0 iastrunent ta the poTEs] seurss af evemtn, although
lester Fiall apd 3111 Clifton do take cocasional wreaka, nl I
tave heard only oma solo basa Dreak, In Plett & Samugxs’
xm_xgtEP SEIHE. Ia most Glaegress musle Lhe gultar (3
3] a &n ng Lostmmemts,

Dut ihing that gives Blusgrass {ts urmistakadle axd
charactariesio scund (p tde iastmasntistion, &ad 1t qQualily
te lapgely detarmined by ths tanjo, svec wben {t is ocly in Ctbe
buw-omz. ™s tastrasests] textcre (¢ sharp, sstriogeat, and
guites zomtrapumtal, and the danic with (te high register sdd
pepetratinrly perecesive soumd 1teaily sulted to projecting
4 dascant or a counterweloaly agstnst the snooth and mon~percusdive
scund ef voles ¥ Flddle,

37

e aje tn Bivagruss musis s sinast loavarlably gluu ia
Mn‘r styie, witah ts m camplex Drilliaxt type of plakiag per-
feotnd ta the '80's by the banjoist Earl Soruggs, vho first leteo-
duned ths styls whils playing with 85111 Noaroe's "Blusgryeea Deys’
sroud 1g4s,

Seruggs~picking oves & good ceel to traditions] siples cf
banje playing, but goes far beyarw! any of them in complexity,
difficulty, and flexibility, snd in its harmonic and mslodic
resources, It 1s not 8 folk style, but in its inception and
greatee: use & commercilial one, strongly influenced n:k oaly by
mountatn benjo-picking, but by Ragtime and jazz, by bloaes, and by
many of the melodic end harmonic devicesa .f other kinds of coam-
ssrcial hillbilly music. It is a highly desvelsped and professicnal
kind of technijue, and though it is admirsbly sulted to improvisat.
ton, 1t requires m» vell-developed and disalplined knowledge of the
instrument, end sare than anything, technique,

Seruggs-plcking 18 a three-finger tecbnique «- that is, the
picking is done with the thumb, index finger sad middle finger of
the right hand, with one finger at a time, usually, playing meledy,
and the ollers playing either drones or parts ¢f & countermelody,
Melody 1s wsaually played on the 1inside strings, vith the two out-
side sirinas (1at end S5th) funetioning as drones,

¢ the many tunings of the banjo, omly tvo &re usually uassd
in Bluegrasz, the open G (gDGBD) wnd the ojeu © (LADF#\D). Simce
Jcruggs 11 primarily & melodic style, sni one :n which drmen or
pedal-pointa are sxtremely importhnt, tunings tn which me.od; :an
be played with & minlmum of chordirg ars natuselly used,

I

The subject of tunings brings us naturally to the discussion
of a plece of gadetry vhich plays a fairly fmportont part in much
Bluegrass banjo-picking -- Scrugga pegs.

Scruggs pegs are used to psrmit the benjo player to change
tunings while he is playing, and to obtain certain melodk effects
which would not otherxise be practical,

They work aa followa: Two extra pegs are inserted in the
tuning head of the banjo, oue between the tuning pags for the 4th
snd 3nd strings, and one between those for the 2nd and lat. Then

-~
[
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& screv {9 Man

anrough each of

the pogs polating

tavard, tovard the

uiddle or the peg-
onN totd, The soreve

Ar® ATrsnged mg that
the 3 amd Pl
strings are essh
rull Sgainet the hedd
of ons af tham. Wov
stisn the Saruggs peg
is turned the serew
Noves aguimar the
string. tightening
1t, TUhs lougibs of
hs a=peve ars Lhen
ad justed 0 thal wvhac

aIringe, these siringe
are tunad rospastively
7 and A, snd when
they tigbtsn tae
sieings, O anc A,
Screvs or
oaiia or some similar
objeats are than used
am stops wo thad the
surews vill oaly tighte
s the sirings ths re-
qQuisits amsunt,
oV‘AD shus, the
suning with che pegs
ingegse 1p G; wiek
the pegs dlssmgaged,
D, Ia playing Lo the
d tuaing, the loverlag of tha pege puts you imto the key of the
domtnant (D) and ia D tuaing, the relsing of the pege pmts you
Lnto the key of your mbdapinant (0)
facordesd exampled of the use of the firet are Scrusgs’

- ; af She eccond, Raww's
® 1 Sasket, om hlln)o'
y 7o slibus
Iv

st af s material weed UF eommorcial Bluegress bands falls
tato two categeries; 1t Lo #ithar nav material wrilten especianlly
for commreis]l parfarmance, of it {2 somewhal older not-Guite-
traditienal folk material. The nev Euaic renged [ron pnu,
terrtidble mmudlin BL1lVLllY wngs of the warst sert {Sa
Reno's Swwe ! o uutn-ntal
gospel songa imes. Meno's Sa'-
s Scrugge’

arial 1s oy 7\ "
o!ﬂﬁ imstrumental twnea {3tanley Brothers®
. -l‘.lu.gﬂn c‘mt wusie and true fo 1 s

.nd -m widel) dlsiridated
e

tas 2Lyl fﬂr mgrnl 1s mot a hudy of muslao, lt: ts a mtm
and & -tyfo, and & great deal of non=ocuntyy musia 1a admiranily
suited to performmnce in Hluegraass style,

Seruggs pisking bas aamght on wharever theye are hManjas players

snd, expecially, i the ciilee, & greal 4asal of musis orlatn-
m]ly foreigm o thw idiam bas been adapteld and Lrensformed,

Ixamples of the exrpaneisa of lluafr‘u siyle to cover
mauy othar typor of music, sametises with seuscess, seuwtilass
at the expense af all wuisics]l valuse, are to be fousd tn Wash-
ington SquAre ou aay Junday, and on & profvesioon]l ead mmuic-
ally mush wore accaompliasbed level, tn the work of Roger Sprung
with The Scanty Boys.

Jm in an sccompl ished and ‘maginative bshnjc-player,

an? s the course of workizg with bls groop has adapted 3crugge
style ta suzh amtn.u unmu itews a» The Midotzhz Spesicl
as o]

nq.-au 1 aleo wud 118 way back iato its origlaoml
mountain ssurces and ths marks of Scruggs style are quite ap-
parent in tha playing of peaple like Oecrgs Pegram sod Otray
Ramsay, ~-Rogar lass

Don't mias an issue of CARAVAN Follamsic Magazine!
Subscribe now, dJust £1l) out thia coupon and send it with
$2 for a year subscription (9ix 1ssues). Mskes all checks
payable to Lee Shaw.
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780 Greeuwich Street
Wew York 1, N Y
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In sterling countries, send 10/- to John Brumner, 144
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WITH MY

Aot
GROUND

In my 1ast column I made brisf mention = a book which
wes jublished hure recemtly - not so receotly *hst this review
is nrt belated, I'm afrmid, I refer, of xoures, to James

Reeves's The Idiom of the People,.
The Teview, Ghough, 13 not nearly as belated as the bouk(

I thiok 1t was the flrat time A L, Lloyd had viaited tns
Frincess Loulse; 1t was tlmg still e mkiffle centre, and ha3d
504 gone ovor to the ocut-and-aut folk muaic which 13 nov iis
naln offertng, If ! precal) aright, 1t was in fact at & Nan:s
Whisky club session, several months ago,

Bert was brought forward and introducedi: ke iosked thought -
rul (in a certatn way he has which one mighi almes: esl: mis-
shisvous, were he not so essentially dignified), and then he
uﬁrou’& the aaxdience,

*"Well, overyons seems .o have beer ainging American songs,
so I'm going 1o ming some Faglish songs. And they're going to
be lova scogas,"

The audience smmposad iisslf to listeu; uow cswuld see an
attituds which indicaied the) wers prepared to lool politely
tntersated but resere=d thes pight te Peel bored, &nd Bert
sang aboa: eoven bawdy song= 1ln a rew -- “My Husband's Got No
Ccmng- In #n" vas the best .. and the nudience loved it.

or too many peopls for far tos long & time, 8n Faglish
Friiseng Mas Leplied s growp o al 1y eccentric people --
the wones vith glasses, out-of-fashiom dressea aud Ingcredible
wume of baly. the men with a almta glazey-eyad, dedicated
100k -- trulling out tufertar lets Viotoriam werse adsptations
to a timkly planc adcompanimmnt,

As ooa who enffered si-fol ri-fol tm ay school daya, I
can aympaithlss with the enormous potential audience for Engllah
folksong wha bare a mistalken mg:::um thet 1t 13 dull and
temdn to lapee into wonsense, » for imstance, the R, Brimley
Jomeoo eollection of bellad tante put out in the Everyman
lityary ta 1912, Along vwith {a® at any rate, recogniasble
tuxts on such fine ttems a8 Twa“Sisters™ apd “Epple Morrie®,
one finds "How Wo Desat The Jewvnurite, A Lay of the# Loamahire
Munt Sup”. The trouble was thal the genulss songe. the -~
this 1# oo exsgeration -- bthe greal poems whih At been fimed
down W a standard ef Ghglish whish one san sompase vith ascarce-
1y anything else im the latgusge but certain inspired pasangea
ia the Xing Jamos vereiom of the Bible far offectiveuass and
parity of Lmpaet, wers simply nst awailabile to sarve a» a measure
alf camparteon,

Amd yet molleetors were at vork, Olstillimg the fine spirit
of the tredilional Engltash song, There wea etuff, tieulariy,
15 Ceall Jharp's sotedocks whih might be bkropd, o tawdy, or

umeonth, or 1n a non-received kind of English, but whian wes
%¢ Lkese bastardised Folksonges &3 gold to Yrass,

Well, we'ye had the tunes for & lomg time, Moat of them,
ve'rs assured, haven't lean materisily dogtorea, except lnao-
far am proved necesssry to make them soufcrm to the canon that
a bime intended to be sung to severel scnsecutive vursas muat
be the Bame for emsh (bere it i reather our method of musioal
notaticn than the (elleotors vhe must takm the responribility,
of covarse),. And eoss of thom are indisputably ssreellous.

Mt because ve have learmed to sssoviste Ltham with poor,
heok wverses instesd of the exciting and virile traditiomsl
poams for which they vere originally ured, ve have beew bAble
to see them ino thely true perepsctilive.

The Wictorians vers viatimd of their scelal ctroumstances;
te the Willlam Cnappell scllection, "0ld 2ngltsd Ditties”, to
wbich I have referred once® bwfore iA & CARAYAN coluss, one finds
this unareshed statsments

"In (certain) cases the old words vers thought ucsuitable
to ths drawving-rocm. snd nev pmge haes hean gubstivtotesd,
In vriting these Mr (xsenford [Chappel:’'s sesisiant] Lus

admirably retained the charmnter suggested by the aire,”

If you will paricn me sorning & [hirass: "G yeah™® Wia:
about this one, then?

"Oh, well do I rememtsr That lous but lLowely hour,
When ihe stars ba¢ wet and Lhe dev had wet Eaeh genily
closing flaw'y;

When the mwnlit troes veved in the breeze Above tho
slesping desr,

And we fondly stre)’d Chro' the groenwood glade In the
spriogtime of tba yeart{"”

If you have gusssed tp what “air" this i3 intendBa to go,
you must bave prior knowledge. It 1s in fact fitted o “The
Poacher”, otherwise ¥mown as Ihp Tailor's Hoy.

If that farrage o nogsenss retains the spirit of the ori-
ginal, I'm & Dutchman's monkey's great-uncle,

sgains‘. that backgroond, then, imagine the astonished and
delighted suryrise with wiich esertain vell-Luvwe newspapis
reviewers have opmmmd Reesvesa’s sollectlion. The Idiom of the
People contalns 115 textis, cotlated from Sharp®s . noies,
together vith an illumimating appendix giving sewples &f the
inferior “contrived® somgs with which the bovdleriaed iate-
Victorian and Blwardian texts hawm often been muddlied.

Some of them, of course, ars not materiailly differoct from
the ones we lmow, Among theae 1a one of the most J=anllifiul
sungs in Exmlisb -- "The Keeper™, But in the published versions,
ry very ltttle more than a shift of smpmalsa, Che vhole thems,
tbe extented simlle which makes tie real Lext ac offectiwe, 1p
lost.

"The £iM 604 TBEn she EHiddwed the Brook,

The kooper fetobad her baak with his loag hook,

And vbat be doms at her jou mnst go ans locok -

Por she's mmcng ihe leaves of the green - O,

Otheps are totally differant:
*Nadam i your face ta boeuty,

o your bosom fMovers grow;

In your bedroum there 1le pleasure -
Shall I viev 1%, yee or mo?

“n, we John, no John, no John, nei®



8

°0 takw o8 to my father's house
And yoo may sit me down,

ARA you may have EF asidenhesd
Ans

Alew the vind of & dev moming,
Nov pw=at tha winds Jo blow,

Same ahow 1liuminatt ptnnol.l‘ acst of Lhe fluset and
8cst poeli¢ Itapsas Crom ‘n Bong® | oY
ia Jwee tazta - whin: Memiods me that ¢ on Top
of 0160 Jmoiy" vhish zpeaks of “rross.tiss an the ruileond
And stars tn the 8iy° was curremt leng befers feilroada; I'we
foursd 1t at Iswet oBde tn & broadstde text of ths late 10th
sentury,

Bt 1t's 0ot mrely that tises a00gs arv lusty campared
ta the samsaulated published texts - grewivusiy publiahed,
that 1., Infinttel) more important 13 thelr getuiosnsan, Lhaty
truly poeslc lack of eelf-consclsuapess, 1 msitioned sbove tim
vey ia wiich they miv the sum Lmpact 8a veviala pasanges in
the Autbortiam] Yeralon of the Bible; tlia) aclileve it the saso
wvay, by Jamering sopssyiisdles, slesan-cut plirasss ahorn of luss
and of rrills, Take Wte:

“But Bolland te o cold plme

4 alase Whars grows GO greeD;

Sut Nolland ts & 990 place

Par 3 lowe ts wonder o,

But motie] hAd Dess 38 pleatiful
An leawes grov on the tree,

And before ['d tlam to tury myself
¥z love vae 8%0ls from me,”

Chrtstonber togus, oos of cur better young poets, vimved
this dook for the Now dtaten e demmtded Lo knoy wiare 30~
da; wupe the posts Who ¢oGld n' teh thls tncredidly affeative
soctouy and diveatosss, The saxver, 0 courwe, Eay De that
thare have GOVEr %een e vho ¢ould mmtob t%; that 1t hay
telen & Iong procees of filtreation Ce disceard swrythimg vhioh
i wot esssntisl froo these songn, Ona might comare ths long,
an! in partl extreordinarily Cine, "tws Sisters” whieh bas ihs
"Ronnts %aint Johmstous 3tands upon Tay® reiveis, vith tle Vaet
Oouptyy "Parssrts Daughters® and then with ths Amsricen veraico
Tive Seard from 2andy Patos in whiak the whole story is cundenssd

into four wveresss; of thismw all, its shartest Lo the eoet poverful,

Tuls 29 e sxtrems nese, Dl the primcipie standes vhers the
detibaretaly “poutical” otrcumicawtism and the fancy phress gnes
out, the troe postry occmms ia,

Soy we bhave finally dtscoversd tila rled fupd of teaditional
wurse, wu hAve DA mrre ezsuse fov letilng people think that folk-

pong 18 not se much, perhaps ‘":5-. t of the cultural daritage
P

of Lhajsspesre,

~-Joim Brumper
ondum, Fnglaan

of anyona wie speaks lisk oy

Che
Folklore
Center

by
Barry Kornfeld

Israel 6. Young

n Maclungal Street, ia Greenwilch Tillage, adout tws
thirde of the waj from Third HStpest to Eleskar, 1ies the
Polklore Center., Pour or ftyve steps up from tha sSrest
iavel ts ite rather ssive fuceds, A stign patinsted
att the [rowmt windew saze 1ktors Osnter®; nesr the door
is the lettaring "Iareel O, Young", Behind the window 1
& sinple 4isplay of Looke, instrmments, and (moetly) reeend
Joazknte, set off Dy & beckpromd of pegboast,

Insids i3 & loog, rnarrov gher ! with u:ll:!-htgb
amiving., On tbe right vell are books encd pariodinals desls
log with all plmees of folk music, tare, and dance, nlus
Jeaz, aome Kiizalethan mists, and whatawver elue may have
struck W Young's fanoy, o the left wall, froot, 1 e
dimleay of catserti anhouncmwwnle, losal ooftices, and busineass
carde of guitar aond benjo teachere, A rov Of posters Just
bedow tim colllog gives &4 chranviogical Ristory of Polklare

e Tn-um sapaerts, The rear wall is ptied high
with folk and lansr pecopda, The Dack rooe, which ves usmmlly
& thanhles, has recantly besn taken over by 8 cancsers called
Vocal Cenitre, dealors im shoot muaty of claselual and semt-
clasnical maturs, and tas Istely been in good arder,

The varisty of people to be found 1o the etore 18 ammiing
«= for It L9 By theory that at ove time or abother ¢wve
Srvzs lpto bhe Polkiors Cemter, Any tourint peaping ¥
Arop in out of eurlesity -- move %0 rouwee than to buy, The
uhovwn sound of & Mmdjo being tried out aonounses tha reasos
af oue of the :mqu Square et -- more $0 try than
te bnl. Inyeriatly "roilkntics® (to Quote Is2y} are present,
for this dan s the meetiing place snd hamm addrese for fev
York's wp and cuming Folksingere and hangeres-cn, Oooasicmally
imr- 1» & large fluryy vhen coe of the “utg boys” in foliomstno
aguin to quste Isey} Grops 1o, The Oeolter'a fams has spraad
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to the colleges, rmaulting in crowde of these imtalligentsia
during vacation periods, Oh, and let us not forgat the many
fresh-looking pony-talled young girls vhose prassnce testifies
to ti'a persoiality an? ¢harm of the propristar,

The objent of thmse affections is the tmll, somewhat
disheveled man who stmnds toward the prear of the shop, There
is a very gentle quality about Israel Young, although when
pushed too far he develops an anger juite ungsmtie,

He will raize him woice and shout, "Come om now] Stop
playing that damn banjol® or "Hey| Came on! W smokimg in
the storel"

Izey'R “Bned New York acosnt sapeend many of his qualities

from peopls, Wt to knov Jzay 1» te ses LIFOGEK this acreen,
He has a vareth and intagrity whiok ie hard to find in many
people, His mamzingly largs bsart sacompasses the frisndship
of many many people, and stil] be bas yoam snough left to fall
in love two or ihres times & wesk,

A friendship with Iz i» no: hearty oF backslapping; 1t 1s
sesy and gentle, Make a funny cosmsnt uod he will chuckle
acftly, Hls greeting is an evem, “Ob, hi, Barry", Ask him to
do you & favor and he'll say, "Yean, surel" Do & favor for
him and he will wvant to 4o one im returc -- out of gratitude
== not because he doesntt want ta be "ta debt" to you,

A business man, Izzy is not, He'a too honest to use
even the subtle subterfuges that the modern business man uses,
He won't sell something thas he doesn't belleve in without
stating this to the duyer (in no uncertain terma}, He will
lower the price on an article after ha had 30ld it becauws he
Imows that this customer can't really affard it, He would
rather run & good folk music concert thsn & financially
successful ope (and they usually work out that way),

Recently I was diacusa with Isresl the lack of success
of his concerta, It truly =8 bim feml bad that he can't
get 150 people ==~ in & ottty af 8,000,000 -- to see these
productions, many of which are dmmmed good. His ;mublicity
may not alvays be good, but it is sever that bad. says he,

I dcn't think I've ever heard 1z say samelibing that he
didu't think true, He's very frank -- me aajoling «r false-
uwwea in him, Go to Izzy if you want an hasamt, scrapulous
opiaion,

Of course Izzy iantt perfect, but he will never foul you
up by an act of unscrupulous shrewdness, You may get fouled
ut by his frequent lack of dependability, Izzy operates by
fits and starts, You are as likely to find his atore closed
a8 opwu ef any given time, At 3 PN, you may find the door
lnoked apd & sign in the window saying "Back at 2.°

He'll schedule & concert for
five days hence, even though his
chancez for surcewsa will be low,

He ofteu makem frmquent tempests

in teepota as wvith smoking in =he
shop, But even there (rrétionalis-
les add to his charm by meking him
a sore interesting person., You oev-
or tnov what hefll do mext,

You'll pardsm me Lf I've spent
muck more tims o Inzy than oo the
shop ftself, pux for me the Polklors
Centar 12 primaytly an sxpressios of
the perscaslity of Isras: 0, Toung,
booksellsr,

"Step stouting, Issy. 3°11 put
it out -- vhare's s aattrar?”

~aBarry Lapafald

| RECORD
REVIEWS

Starff revliewsrs: ILee Haring, Barry Korufeld, Roger lLaas,
and Dave Van fonk

$IZE DANLING {Eloktre EXL-:%4): Eris larling, well lmowm
es eu socampaniast ané xroup singer, makes |1s filrst solo ap-
peAa-gnce on this pezard, The eecord ofTers the work of one of
the mosz gifted and sensa'ilew musis'!ans la the folksong field,
who has absorbed al!: kinds of musical Influenzes, The eclectie-
ism is pusel?l sometimap: J@lty Dog , tle FPlret pumber, is a
kind of veudeville pie:s, Lnoorporating jukes, scat singing an:
kazoo plaringe tnto the =emg 'ext, Carrls , the last number,
wildly erotic in at lewsi lts first stanza, 1s trmated as a
children's game, sung by Darling and his wife in a grotesque
falsetto,

The rest is better, Analyzing the siements: Erik Da¥ling
appears on the rscord »: a enjolat, giltarist, singer, and
arranger-composer, Wis welody for Swannapos Tunnel (Saarc,
%ﬁlish Folk So%ﬁs oF s S thern Ag%lachians, 11, 342) is &n
attempt al a folksong- tune which falls to keep to the
Dorisn mode it implies, Darling may also have zomposed A name-
less banjo plece, pert of & medley here, whiol seems remembere:
from parts of other tunes, These are not constious efforts at
somposition, but rathesr part of Dariing's worthy attampt to
‘extend and compleate tim orlginal texturec”,

As a singer Eplk D.rling makes his effect with muxiralfty
ruther than with vocal gifts, The woice ls monll, busky, axd
ninteresting except &s it commmunicatws hiz smsicel inteniions.
flm extensfve work with groups (from The Song Sweppers to "he
Usavers) probatly indicates Darling!s swarenéss that he 1s not
a soloe singer,

It is as & banjolist that Erik Darl 18 most celelurmted,
The sound of his banjo is light and sparidicg, not like the firnm
precision of Tom Paley, But, like Faley, L= uses & vartsiy of

Il?ranjp st;].es. The variation in ploking seem: mos: successful In
el iy

olly In Daprling's uanj- medlsy Ghere ls & kind of
msical !okw &l the en! --ome of hls »pesialtims-- which dossa't
Quite come off, The interpolation of & phrass e Prokofief?
into the Nemgori:ms of the Oumberian} Ngunta sy Chase
should bring a chuckle te amyooe, Some pecple will condemn Erik
Darling's Beay Thase =u Reliyg Pete Sesgerts sxcluaive mrozerty,
They sald the same thing sbaout his singing of Vinummer jears
ago. But Darling gives 5r=dit to his source; wnd If ne ts the
most like Seeger of “S= “asger-influenced, the atmlixrity is in
valsss rather than the way he holds his head. The story llpe
of f#gar Chese 1s stiil the same, by the wey, the hunters still
go raud In e circle,



s Doyt ¢lmmnt on thte penorn (e tZe guiter playing,
nost often 1o & Travis-derived ntglc wtileh Imrl Las reall?y
meatered, PRedause of It J 0. Solnme L3 edpecially fina,
s Dw Qi‘i Weevii #rtk Syriing piays twc puitar jarta by
osans of mulliple recoprding amd jwoduces thw most Cully de-
veloped mistos) work on the recopd, It soudds 1tke & cust
betwenn Freddls Oreens anc Tl Jarlov,

Teahnioally the recordilng ia exasllent; ths progresming
Lo rood; the sover piciure {» mystifying (vhy thm ITOP aign?).
The ootes {1luminets Brtk Darling‘'s apprasch Lo his mterial,
Dut he xould have been spesifte ebuut the writtsm souros of
his Pollye Acd e sem sanfused sbout 1 Sanc-
burg'n use o pirese of "Lovely Peopis” (Wogros) tn

= « DBav chapter (3 not zerely s 00lleot
4 sminis, Darlics*s notes iaply, (wepiia the flaws I
have noted, hovever, the vacard ts the highly tndividual work
of An outetandting mistidian, «olN

SOMRS P A RUASIAR QIFSY, Twodose Blkel, (Rlektre
MI~150): In & retatively short tine as & performsr of folk-
vonrg paterial, Thecdirs Stial has becoms the object of &
perscnality cult, Por these people he can &0 no vrng) they
will duy this record regaprdlesss,

A fow vords 0 the othare, Theudore Blis] {3 & perforasr,
an sotertainer, & depandadle pyofessional. Fiz pecords mdd
[ noen Offer jou antertatmment using folk mmterisl, rot
a t3e Polk minle. %o Lo magmetic, varn, bappy-sedl, and
apPrsetic henoe well euited %o Aussian Qypay wusts, WMaatocatly
his great facilisy (n ix‘tatiang aard porformancas prodates
Sitting offwcts here,

The chara of this Tecore te that Dike) and hils inssrunsantals
$858 apre Maving & laugh at the emoticnal exnsaies of tho music

for sxanple, FEaredlil on side 3), The listaner L3 dravz into
tzae fun, It will be & useful reccro st partiss, Nicheve.
suny by Biiel {2 thes fila mletn, {8 & good seisvtion,

e {natrunapial beackiff, stoisocs sxperiensed in il
1gf{om, te exoollent, with a fins perlornance ty Zesha folinaf?
af IJvyeti: Myeatsr imowvn froo prrforasczad DY The Weavers,
Liks many loog-riaying records, this cos has too muad of the
sang thing, @ aatter hov suoh you like the molto-espresaivoe
s:celerendo-a-crescenic patisrn of gypey musis, you tire of It
vhaa 1t i1a rejwateld, Thepdore Biksl'a notes to rocord are
simed 8% the parecmality cultt the firest-persou poomoun 1s used
siasy.throe timen, T atly sxcelleut, Tha record is enter.
tutning ané sojoyadle, eeldl

COETIA A7 TIR GATS 4F WRE (Fraditlon TLP 162911 Mt review-
tpg hix resard I fuel redundant for alnging prelses %o a8 chorus
of praflae-singera, The greatnesa of thip ar:is: zesme more to
ve fect than opinton, Even thoee 'folimilke’ whe dlalike any
sn-ethpla Molk mels are Slipping aver this wveemen's Lralmed rolce
safd sopser: epprosch, Stk asamd T0 lave fosad ap  eeas with her
tidees and vcr\ materials Lant revw raloed slzge-s cEn equal,
Nerw s an apt based ot folk maate, embodying 18e goo! qualities,
st adfing thuees soneeri gualitiss shish musw ey renfitions so
fine,

Thisrecord i 8 gocd dlaplay of Odetta, One wouldntt buy It
2z thm apngl thAemselved; moss uf hen are lnuwwy 'n folk circlea,
Dne woul4d gladly vy tbis precord for Odesta's singing of these
songs, Therse are aany recopdn of Toe dallowa Tree (Hangmap Slack
Yeor Rope, Mallue Pole, 0%9,) tm ﬁe: ta's pspdition 1s close
setond omly to Leadbelly’s, Tha Deautifyl guitar work combined
pith tha £l apsiismen) of tha miaging saxe it aloacst s maste:-
plece, Tinrer !s anothwr vory oxciting muaber In a real shou:ing

vein, vhich t» literally vne of Jdetia's fortes, Softer,

but equelly as szi) gone io the rivertca: porg lLiwlande.
Odetta's atylim -- M i!nflections, guitas= wors,

nost of her maurial -- 1% bluss and gospel., IMhs nses this

approas: on all 4f nez svaga, which results in wuoed !ntsrest-

ing thtn!- &3 her tlues wersivn of the Chlo Riverhwna' Jfance

tune Sai: Away Jadles. [Umfortunately thls epproach is e
1imitation]
This |imtiistipn causes the only real flaw on the record.

Lass From P Lew Countres, Greensleeves, and Dewlisk “’EI
»re too dellcate a a to be duwe 'Ey Odet a, unless she
uaes & different approach, Obviously this 1s not to say tha:
this approach is bad, ma: that it !s inapymonriate for these
rmrticular songs, This ipapproprisatuess ia accented by the
izpeccabls taste shown in all of Lhs otlwr songs «a the record,

A few words abdbout Odettats guitar plimying: alfhough most
instrumentalists will tell yuu that her pliking is not so
fantastically complem or verissd, there's no question that it
ts flawlessly played ani porfsitly integrated, Simple beacuty
and taste tave it over compler taiislsssnsss any hime,

Other *ings which & w5 ke recesv ! Ths Wass player is
unnaned but he does a besuilful feb, T llem the cover, Odotis’s
song notes are witty, coharwimg, am! rer) sisrasteristic, --I

N

@, Sso%

™D GIBAON CARNEGIZ CONCYNT (Riverside RLP 12-816):
Aceording tv the notes oo this record Riverside has attemptel
to put out a pecord whish will give "the sxcitemsnt of a first-
rale 1lve performance by an artist whose personality reaches
out t¢ spark his listeners”, For Bob Glbson this is the ides.
kind of ressprd., Bob's stock-in-trade 1s his performance-ability


vlar.it

and shovmanship, I've serm him perform and he's dainhwi goo

at it, He knows the ins anl outs of getting an su2lusse eal-
ing out of his palm, but for some reason or rther [ Juean't
come across on this reccri,

The recer3 Izt Med, ner la L8 gocs, =D's periermmsse
i3 all righs, Swt ‘n all falruess to Wim, ' Sward Lim oo
much betler. for instanace kis pussing soommubery vizl tie
songs iz witty es Interssting, Wi zot too smupih or nature!
sounding. At tises 1 1s sanielerd, irrelevant aod unorigiral,

The meterial swessntsd 4 = pise mixture of Law fami)far
snd the unfemilier (& Otuesn spesislty), The perfoowanse of
the songs and the tanjc plaking are, for the most jguary, oo
retént but nos inspiring.

If the perrormance wers firet-rate, as 2he notza wnulod
glve us to believe, then the erjerimen: of (wesenl ity sush o
thing on record was not too successful, 4! any rats :'m nct
sparked, o<

THE WEAVERS AT HOME (Vaasward VES 902%): After many years
of recorded silence the Weavers wmsw out with three LPs: The
Weavers At Ca le Hell, The Yeavers On Tour, and The Weavers
At Home, The o-ger of release of these albums coincldes with
the order of deserioration.

The firat alrum is, in my opinion, & masterpiece, It has
all of the freshness, sxcitment and beauty that made the Wesvers
the truly great folk guartet that they were, The selections on
this album were the best renditions from tw. Sesnsgle concerts
given by the Weavers, The public demand ?3» %ils album wes so
great thet Vamg:ard took the rest of the samgs from the two
concerts ani! made The Weavers On Tour, J3iane this album con-
talned secund cnolws It naturali; swwn': as gent as the first,
Still it had the tesi: yualities *hat mmde th» Weavera e g-wal .

The Weavers At Somw i3 the latest album &nd it is just plaln
bad,” To those who Teel I'm being owerly hersh I reply -- were
this record the work of any group piher then the Weavers I migut
o= more favorabls, But :his is the Veavers --the meistersingess
of felk srokus-- and when they put sut 8 record that is partiael-
1y medio*»s, jmcilslly in musloslly twd taste and mostly poor
fro= a technlysl point of vis++, this 13 Inexcusadble,

Before I lace in I wlll state thmt thrre arc a few things
that are worthy: Aunt Rhodie 18 well #ume ¥y Lhe griup, Sant
Ang 13 vew; uice WITh swne nice effetts with sarmonica, €3
Alta (Sperteh leweeong sumg by Ronnis H1lbert with rred Heller-
man's clemsisel nitar ascommmiment} is very beaut!ful,

Kow IT11 lace ini 7The Weavers sound very tired on this dise,
-taz've got no enmerxy, vitslity, or solidarity. They're no long-
Do osingins group, bui four people filling out harmonic require-
pentea. Toeyve plased up affectations never bef.rs present
ffionnte's Buuthern twang on The Johnson Boys), Cuxy've started
\» uecome “ruze" (You 0°d Fool). Worst oi a'l is their pinp
musisal interpretation of »0 many of the sosga., Tina is
AZrismsn smng ‘rom Batssuiatamd, The litera! translation i»

“Ve Arw Iipw, We burn, W= 'urn." It is definitely not & 'mlypso
I8 ithangn there are African calypsod)as The Yeewers wou'd ustie vs
teileve, MWy only reaction upon hearing this -endition wit
oalypeo sewiding bowgro drums and trumpet im ic laugh. (This is
Ene sans reaction ar moat of the people for wium I've played i%,)
Thay mhme "drag" isyucopate?) the rhythm at & wertain point which
T ten't asre Jor,

Bury e Benea:u Tte Willow is under the section "Awfully *sad
Songs" but all thet comes across 1s very joily soubtiding --
particularly Seeger's rollicking banjo sownd “Ln the hires” of
the song. wsnile I realize that this 13 a deadpen kind of song
and should mct be as mournful sounding as ita werds imply, it

ust ain't rollicking,
j And vho ‘ug up 2}‘..;1; harmoniss [#sse:t on Santy Ano)?

I can umterstand why thii reccee i» 30 poor. ¢ Weavers
were going through a great feal of slmnae {(and trouble I
inagine) at the time ~f receriing, JSwinr Seeger resaigned from .
Lwe group during the cutting ami sas replaced by Erik Deriing®,
"L.ey were not fully prepare’ Jcr man; «f the songs, ste. How-
weer, public de:mnd, mone,, Oor no, grest artists always maks
» mistake when thw) put out & peer wark, It prostitutes them-
silves, thelr wors, ani worat of all Fir the petists, it destroys
taie 2eme and lastivys. -

SErik sirgs KT?'.w simgs (out of 17) on the album, He has
\arge shoes to fill as “weger's replscement, howefer I feel
t.at he 1s a very fins replasement, The group wiil 0o foubt
ssve a giffemat woeunl Lhought not necessarily au inferiir one.
. would like %o lear the= we'! rehearsed with smme rea’ “shwors-
ality arrangements, --Tm

N SIMIING HERITAGE (Vol 1) (Elektra EKL 1511y ¥iekira Beaurds
a csampany which was under atteck for over-commervialtim in e
ear'y 1sfues of Ceriven, ms made & wonderful inpowation In folk
recspi=: an anthology of traditionsl songs donn mstly by young
uprten falk artists, In the past traditionmal foli anthologles
hare esn done by traditional folk, This ethni:z kind of antho-
loz -a » valuable thing. It i3 «f historiom: sigaificance; 1t
i3 o wind of living collection fur the folk mritst to delve inko
and learu Trom: sometimes it cumisins vevy artistis ethnic work--
soavhiasu |* doesn't, Invariadly the stumic falk anthology 1s
tos fwr wot for any ‘at the fad vut folk singers and musiclans,

Tus Zolk ar:ist antholegy swaches many more people, The
urban folk artist is not &¢ imitator if the ethnie singers, He
is an ertist who interprets *F uses the ethnic materials es e
basis for his art, His ialasuwrethtisd is artisticaliy walln®
end is closer to the non-etimis comprehwnuiion, Thereldrs Joih
xinds of anthologles are imwr:iant. Ye! me had oniy mia ¥ine
in the past, Thank you, Elmkces Fetords.

“low to the merits of this pecord 'n particuisr, T like
this record, It has, on the vhecis, very interssit material
and performences, Of the ten peeforvmrs {couns g sam end
Parham a3 & unit) all but two &re urtan, I might a3 wall list
the performers hare -- Peggy Seeger. Faul Claytsa, Lee Charles
{accompanied by Walter Eain,;, Pat Foster, E.G. #wntington, Lori
Hollan?, 'mve van 7Avmk, Myra Ross, George Pegram & Walter Parbam,

ler. Stekert,

T %e cholne of oatarials is very good, Some of <hw songs are
usual songs in Jeusl versions, most of the songs are usual songs
in wusual versiaus, snd some are altogether umusuval, This
mokea for a well urogrammed combination of the fam:1imr and the
unfamilisr, I =ight a8 well list tha songs hers {:ommonly

¥nown versions in parenthesis) -- J‘a:l-_)ifern;ztA—Sau . 3trav e‘n
Roan, Rich 01d Lalj (%ggs & Marrowbone), o U
The Lene, Gypey Lover (Gypsy Davy), Roll Oa Bﬁg; {Hipn

P . an
Hammer ), House Carpeater, ody Knows You n re Do
Out, wh:a'a Gonne Shoe Your Pretty Little Koot

, =l& s
ronclAariraip, Frogglie Went A-Courtint Go%-'e Little Bonnie
Hcodne Joi.:r. iley, Johnny Runkins, ﬁha.t ou Uonone Cpll t

., Yellow Rose Of Texas, am' Love Henry,
ying'ng id mostiy well done (as I previously stated)
theugt. secasionaliy one feels that the samgs don't flow as
smoothly as a more experleaced and polished artist'a rendition
would, I'm oot gulte supe that this isa't & blessing rathey
than = fault, because il makes for & more exciting and fyesh-
a0nding reoord,

*Iif 30 ls an artint anl pwé & hack,
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A few loud apifes tiat ooveurred to me whiils listening:
itts nice to hear fllen Bteitwrt on a lale) whirh zap ac:urately
portray ber wolse (moat of bear previous recordiDgs were on
Stinson). I'ws hear? Pegyy Sesger slug bettsr, Dave Man Ronk,
too, has Same much bebtter., Re's "ushiig grevel” too wuch on
"Nobody Kmews You" sod His guitar aln't tn tuns, A Pev vords
about the mere authmetlis perfcrmers sn ihe record: Pegram (banjo
and singims anc Parbem [lmrmomtza) urn cot two good songs up
to the pmr af thelr sller reaardl on sllsr labels, Pogram's
driving fowbis thunhing benls and drunkess, 1eering volce have a
vital somm: wnleh tresscend: any sospg Ltat =he) wipht chooss to
fo, B4 mmiter how serty. E.G, Hemt s s tiw sajur fallacy
on this peeord, Fere {1 an example of the recoriing of a singer
Yewcaure e Lz s BLN, not iwcause he s good or eveu lmsepseting
lunlesn TtHis 19 & vepy pnor recording of him), He Bas an un-
‘pteresting and quavering hoarse volae vwiih simple gui’ar accompani«
mert, Poptonartelr hin two numbers (sne of which is the usual
version of “When [ Vax 3ingie’| are not representative of the
oiler siztssn,

The title of the altwim 13 W IRGING HERITAGE, an Laterest-
ing alben e relsass at = time when Instrumental allums sze all
1» rage, FRxvapt for Paggy Seeger, Jeorge Pegram, and ‘mws Van
Ronk, the lastrumantation °s very simple, For the most part it
is sdequate, thiugs in zome spots I felt that a somwwhat fuller
instrumentai bas exroumd would have added to the performance, At
some points the 'm'an~w between instrument and voice d&1d not
sufficiently play up the 1nstrument {though the reverse 1s more
commonly the case).

This album 1s Volume One of a projected series of E UING-
ING HERITAGE aldbusxs, I, for one, look forward to Volums go.

I would greallis a)prociate hmaring from anrine
wie =an Surnish we & tmpe or the loau o! & recarding
of tue fullowing:

S3a8n <ilaan - Scarlet Ribb.
iwelyn "might - Lass With E Ixligage Alp

E,R, Plunkett
1115 Wilbur Ave
Barverton, Ohioc

LITTeRs

“To He Editor

AREA

Mike & Jv Vernlus
zan Fremrisdo, Oal,
“ear lse,

Tow amee prebably neard & great deal of wisl gies o
fore ia the 38y Area frmm Tilly Feler, so I just wsat to add
& faw socments of my osm, There is ne highly wrgasised folk
=inir centey, altnhosgh m young lad nemed BARRY OLIVI=F 'laa
Cotw & gron: deal Lp tnat particular direciion, He has deen
srganizing asall pesewerzs in Berkeley for Lhe pasi Lhaws v
four rears which, t{r tuay have not been smAshing Yox afise
sursesson, lmve nevsiilsless given a fev rery talen!ed youny
roogie the opport @ity to eslibit thelr wares, He has monitor-
oc ® live tadadcast over racto station LIFA-FM, for atout four
yars opv, Hls store, the Barrel, imn Berlimley, which is k the
m.dst of thim university town's fast rising "Little Bshemia”
in A3 sxcellpul meetling ground for folk singors, dancers,
tnetmomentaitete, wid musicians of 211 kindas, H+ has mp es-
callsot opllection of tepus, books, records, instrumenis, am!
Lltsle gooctes wvhiih D8 seass awiiliable to us,

In Sez Francisos, Lasrs ere weny places wimiw ths [tineran:
f2iy musistan migh® #loe y#eple and atmosphers. '@ ressmmend
SATTINIES 4 CHAPIN, » pusto store run by an exireumaly alie
porwnt, Mr HARMOR S™NR12E, vho is also & craftasen & Lhe
Lighest orier, FHe repalrs instruments an! males slassionl ool -
tar: wnlgh, to my discerning epe end ear are of Ll Senl Lt
I bave heard, MBw also will extsud the nock of jour o3 Kaj hanln,
sttech s FLFEE atring capo, clag ott a sot wf Jeruggs bilng-twine
j=ps (since we do nol havs really accesn 45 Y services of Aigas
Sprung) and tave the vhole mess come out soundiing fuile Ltha the
vest Fiusgrase apocial,

Alno rovosmend the AJCMA Musis Cwmparns, TYiers me jmy
find goitars, tebfos, lutes, pueordern, ean) one of Lhe moRt com-
plete stocks of vieasisel snd Miamensy guliar musis avallishl: o
thin aree.

JMACE WEUT, & charsing vamap wtum I fave jomowe sinoe oy
first exparieoces {n folk musie, has a mall shop tn Worta Dmnch,
viioh provides the epicura with musis, records. guitarse, daujos,
1he sgrurtsuunowd ilereunto, smd classes lo suilar, laoje, =
18, reoncder, ofd folk dancing.

in Derkeley, Sesldes the already-ment:!mmed BAIMIL, dwmlis a
poung omn, SA 14, COE by name, vhose craftsmansuip o Jenjam
te undispmited, Trare i3 nothing this wmn Goesutt knov adout ihe
tan'o and apout bernjo~playera, il snuop 1m aiso a meetimg pless
for the ellle of folk muslc in Berkelsy. BHeo alsc foea basuxiffy)
repalr vork on guitars and cotisr etringed instruments,

In Oskland there is JOHN ANCXOW who iz alsc an exce!lent

3
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lnstrument repsirman --and vho does euperd work,

I certainly could not lsmwe sut NCAP CAHN, vhose name and
wvork is certainly not unknowvn o you, Me teaches flamwnew ansd
Fo¥k music guitar, and has dobs & grea: Geal to kwep Lbe musie
on & high level of appreciation, He receutly santed & aop-
ies of concerts 1ln the Bey Arsa for the bmnefik cf yedle stmcion
KPFA Whiah were quite successfnl, My vifa end I med the »loasurs
af appenring vith ROLF 1n these concerts, together wikh mm out-
standing young guitarist, CARL GRANICH, who hails from B=v York,

I will say nothing of BILLY FAIER, because his exrellont
weurk is known to all of you, Just let me say that his soming
ta the Bay Arsm wm» one of the beat thiwgs that could mave bep-
cened here, Billy 13, along with Rolf “aén, proving that theee
is rmuslc in folk mmsic, and Tong may he eoutinue to do so,

Thers is 1ittle elase [ can say, exsept that my wife ard I
would 1like to open our modest doors to sapone erriving here
from the cutaids world,

Nizs | Jo Werthram
12129 Pine S:emet
Sap Peancisce,
California

a8 P.3
Tirgil Srueglil
smshingtwen, D,C,
Sear lews

Vasbisgton Polk Music activisy on the "HOO®® scals 1a
temporarily suffesing from early-wemmer dolcrums, However
ve have just sn'oped the long-ewatited a 8 of PADUL
CLATZON asd DM P who charesd & geodly audlence with their
plaiative, ygot scmstimes gory renditicos of old (and not so
old) Ameriean folh songs and those of toe lonk &go and far
avay from across the ssa,

They perforwmsd sepersiel) (Tom leading off), but at the
sanclusion of tim second half af the progrsm, they teamed up
tegether with sstonlshing and plesming results, It was a filt-
ting finale Ior » deligntfu! ewaging, featuring such old favor-
ites as Jols HNecry, The Boll Smpyll. Fly Apound M 3
Little Miss, The 0ld Gray Goose, Shenmandoah, Bully of the
Town, Jesse James, Little Mattie Groves, Spripgfield
Mountain, 3pldier's Joy, The Three Nights, Dowh Dy The
River, and Don't She Rock Didi-0 --- in which the audience
Jjoined thsir lusty voices, snd the perty was over,

Both artists ip Sleir own right, they suppiisy us with
two dlstinctive stylem--Paul with hils easy reiaxed mammer equally
at bome with the guiter snd ths Eentucky three-etring dulcimer;
Tom was (as usual) seperb on bath the banjo and the gultar:
instructive and enterimining simultaneously, His mmciine
wit and repartes, intsrezersed with frequent “tunings up" of the
banjo et unexpscted scmeuts, kept his audience in rtitches much
of the time,

For mapageris]l geniul fdonstPated in getting these two
colorful personalities togetbmr uh the same stages at the same
time, we 2re deeply indsbted ho thel paragon of brevity in
Masters of Ceremonies, J«hn IMlitiom,

Vipgll Sturgil

82X Ban !
- . < E. L, Dartex

o ingelas, Tat
Dwar loe
y 1 nave Meapd ahout en "opea C* tanfo tunimg, Wi Lt ia
i gziven em Pete Seeger's Intruction recard ev im hte book,

-y hing about it°
Zsn 7= tell e» anything L Gordon

Nie n § tuat 13 one in whisd the banic 1 tumed Lo
s € -'mv:?;on, '.'ngsur:ngs are turned, reeding from the 5Lk
%0 the i1%i, Geo-8-C-E, Thus the opsn strings «re, in the
tanitext of the & sherd, in the relatiouship 5-1-8-1-3, giviig
ehe seme effe=zl ea the C chord in the standard ¢ tunlng.
wen C ham ¢ advantages of any oyem tuning, flexinillity,
seee of melody playing, smplicitl »f chording, ptus the
sound qualities of & C tuning with she 3rd on top agd the
tonic &s e bass note, as distinguished from the mpea G and

D tunings.
Hgge are the most commonly used chords in Open C tuning:

C F G7 G Am

A bapye at the 2nd fret glves D; at the 5th fret F, at
the 7th G =--- &ftc, -

ODD-BALL BARJO

W W R R R W e e e e e e

Dear Les,

I heve juot recently &cquired sz H,F, Bacon fPofessional
Tuucert Model S-»tring Senjo from a tenjo ¢ollectapm out in
Be=keley with an wversized head and shell size without a hard
sumll case, I hope in your new {urwmat there im 2 plmsca were
regowats for information can be insested 30 tradiog mmd Nard-
to-f o articles and accessoriee far these odd-ball ios:guments

ton ba lgcated,
Bud Hiil

Apt B
31 Highland Ave
Burlingsme, Cslif,

Follgmusic Speclelisats
For photograph®, audition tapes, actual concert recordings, ets,

Photo-Sound Associates

Joel Katz Aaron Rennert Ray Sullivan

For complete Information pteome Rmj Suliivén, JE 8-2640
op write him at 1280A Sheridan Avenus, Brenx %4, N Y
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BUY RIVERSIDE FOLK ALBUMS
.... AND SAVE!

BY MAIL

BUY THREE, THE FOURTH IS FREE

Chooss any FOUR albums from tha axtensive

RIVERSIDE Folk Music cataleg and pay for

THREE. Byy as many as you want. With avery

threa albums, you recalva a FREE ALBUM OF

YOUR CHOICE. Sarry, CODs not acceptable.

Catalog No. Album Title
{* indicatas o two=LP sat)
1 African Coast Rhythms
{ Wast Africa)
TA002 Volce of tha Congo
{Central Africa)
4003 New Songs of the
African Coast
ery Holder
Caribbean Songs
005 Festivol
1n Hovana
T 4008 Fkonda (lribal music
of the Belgian Congo)
72-401 the Bollad Racord
{Ed McCurdy)
72802 Songs of an Irish 1inker
Lady (Margaret Barry)
T2-605 Marry Ditties
{Milt Okun)
T2-404  Irish Drinking Songs
{Patrick Galvin)
12505 Scots Drinking Songs
{Ewan MacCall )
12-606 Australian Bush Songs
(A. L. Lloyd)
12-607 Amerlcon Industrial Folk-

s { John Graenway )
T T T ey

{Patrick Galvin)

RIVERSIDE FOLK ALBUMS

12-609 Scats Folk Songs
{Ewon MacColl)

12=inch LPs $4.98 each
12-610 Banjo Songs of the
C kb n M'_ 2l

T2-511 Amer.Street Songs {Caro—
Iina/ Harlem St. Ballads)

T2-812 Scots Straet Songs
{Ewon MacColl)

12-613  Irish Sireet Songs
{Patrick Galvin)

72814 English Street Songs

{A. L. Lloé}
12-615 Bloody s

{Paul Clayton)
12-618 Irish Humor Songs
{Patrick Galvin)
72-617 Sou.Mt.Folksongs & Bal-
| ods (Remsey Pe_ﬂ_srm, stc)
72-518 English Drinking Sengs
{A. L. Lloyd)
12519 The Great American Bum
{ John Gresnwa
n Ritchie {>aturday
Night And Sunday Too)
*12-621/ Engll cottls
62 Vol.) (MacColl &Lloyd)
*12-6 ngli cott: s
824 Vol .2 {MacColl & Lloyd)

*12-625/ Engll coths leds
626 Vol.a (MaeColl & Lloyd)
*12-4 ngli cottish Ballads

628 Vol.4{MacColl & Lloyd)

12629 English & Scettsh Ballods
Vol .5 oll & Llo

12-630  American Drin ing Jongs
{Oscor Beand)

12-431" The QOId Chisholm Trafl
{Merrick Jaratt)

12-63 ses
{Ewan MacColl )

12-633  Songs of a Scofs Tinkar
L { Jeannie Robertso

12-634  Troditional Amer. Love

Songs { Okun & Stekert)
T Trar the B —

(Lloyd and MacColl)
12-636 Ghost Ballods
{Dean Gitter)
12-637 Matching Sangs of Br.lsTes
& Amar. {(MocColl, Seeger)
T2-&38  Songs from avillogs garre!
{Rophael Boguslay)
T2-63% American Ammy dongs
{ Oscar Brand )
12-640 Wonted For Murder

{Poul Clayton)
12-641 Chicago Mob Scena

folk am sesslon )
12-64 &s 'Em A

{Ewan MacColl)

12-643  Gambling Songs

{ Logan English )
12-644 Sonny Tarry
and his mouth—harp )
1 Miratrel of the Appalachi=
ons (Bascom L..Lunsford )
12-643" Riddle Mo This
{Ritchie and Brand)
12-647  Yiddish Love Sangs
{Ruth Rubin)
12-648 Lumber[ack Songt

{ Paul Cloyton )
12-649  Bonjo songs of the Blue
RiEIEo & Smokias (Romsey)
12-450 Pickin' & Blowin' { George
Pegram & Waltar Parhan)
12-651 Swing low sweet charlat
{ Lee Chorles )

12-452 Champlons & Sporting
Blades (LI & MacColl)

12-805 Songs for Patricio (Alac

Wildar, Shannon Bolin)
TZ808 Wob Gibaon —

{1 Come For To Sing)
TE-807 Bamroom Ballad 2 —

{ Ed McCurdy )

12-810  The Lagend of Kobin Hood
{Ed McCurﬂy)

12-812 "Robert McFarrin

River )

{ Deep
12-813""Ast of the Ssiring banje
{ 8illy Faler)

12-814  Concert of kng.folk
tolksong .
{ dohn Runge )

12-815 Ta Bodeguita
Dal Mgdio

12-816 Bb Cibsor
{ Cornegis Cancert )

12-817 Is For Woman &
{ John Runge )

I8 Fronchimenir Now Vot

{ Luc Poret )

12-820  Songs OF Tha I. R, A.
{ Dominic Behan )

12-823 TSongs of Robert Burns

TS P

12- ton ey avm}r's
Concert Party

m Oscor Brand (Soﬂg; o
Absolute N )

JAZZLAND RECORDS
553 Woest S1st Strest
New Yok 19, NY.

Plaase send me the followling albums:
{115t sumbers below)

il

AAdd:

12-853  Singing femily of the
Cumberlands {Ritchle)

12-654 Gold Rush Songs {Pat Fos
tor & Dick Walssman )

12-655 Peggy Seeger Folksongs
and Ballods

12-802 i

{ Offbeat Folksongs )
12-803 Land of Milk uns Honay

(Hillel ond Avlva)

Cliy, State:

Amount enclased $
JAZZLAND PAYS POSTAGE

JAZZLAND

553 West 51st St.

RECOQORDS
New York 19, N.Y.
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Pass Around The Bottle
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Poss a - round your bot - tle boys, I'm bound to take an -

O ., O s G SO S B I L

Al | | S | I I
other spree and them that don't like me can leave me a -

-
I

o
% Eh

L

lone for my wo - man won't go back on me,

J

Iy clothes are All regs to my beck

Hy shoes won't cover my toes;

My old black hat 1s going flipity flap
Just a-tipping the end of my nose,

I laid my head on my true love's lap
Recelving many a kiss,

I never saw nothing in this wide world
That was equal to this,

I w1ll cuss and swesr If1l rip and I'1ll tear,
They may all say what they will;

But I have reserved the balance of my life
To drink corn liguor that was distilled.

Text and tune from Kemtucky aa depogited in the Manugcript Roem of the
Uoiveraity of Virginie Library. Supplied to Caravan by Paul Clayton.

I

Ia future Lmsues we pla? Po

‘\a ol lla b d britz you more unususl Foil
Qe mVvA scuge, Bome previsudl; une
itshed and upresorded.
?} you cag ooatribute o
thte departmeat we would be
nokt bappy te near Srom you,

e
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Run Mountain

A7 "
= Nom=] P—A—p—
. i
Went up on the moun-tain to glve my horn & blow;
D7 e | b7 G
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Thought I heard my true love say, Yonder comes Iy be&u.

D7
S /1 S NS . — — —— N

o

Run nmoun-tain chug a lit-tle hill Run moun-tain

G . D7
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chug a lit-tle hill

|

Run moun-tain chug a lit-tle hill
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C'mon and get your f111.

Once I had a yellow girl,

Got her from the South;

Only thing wes wrong with her
She had too dbig a mouth,

Taok her to the dlacksmith shop
To have her mouth made smel1l,
She turned around once or twice,
Swallowed shop and all,

This song, like most breakdown tunes, can be filled ocut with almost any
of the standard brealiown verses, such as verses from Bile Them Cabbage
Dovn, 014 Joe Clark, eto. Supplied to Caravan by Roger Lags.
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METROPOLITAN NEW YORK COUNCIL
AMERICAN YOUTH HOSTELS, Inc.
14 West 8th Street @ New York 11,

ORegon 4-1510

The Americaen Youth Hostels
Metropolitan New York Council
ia plazning & complete folk

and square dance program for
the 1958-59 seeson, Under

the new directorship of Mike
Cohen (Shantyhoy), Berry
Eornfeld (MNYC Folksong Leader),
Irwin Harris {Square Dance
Caller Extraordinaire) and vith
the assistance of Oscar Brand,
Art D'Lugoff, and many of the
members of the Folksingers!
Guild, the program promlsea to
be exciting end educational,

It will contain these various
features:

1. A weekly square dance
featuring Irwin Herris and
other popular callera,

2, A wveskly Sunday night
aong fest campfire s{yle with
= Barry Kornfeld and many gueats
Mike Cohen Everybody gets a ihs.nce to siﬁ?
. : and liaten, Participating folk-
Executive Director singers awe welcome fres of

charge,

3. A weokly LATE EVENING profesaional folk artist concert intro-
ducipng“E"MyPlad of folk musiciana from around N,Y, City and the
rest of the vorld, [(Interested artists contact Mike Cohen for
auditiona},

4, A monthly concert series featuring the cutstanding professional

folk aTEIsta of the present day will aleo be presented. Such
performers as Burl Ivea, Richard Dyer-Bennst, Marais and Miranda,
Josh White, Pete Sseger, Brownie McGhes and Sonny Terry, Theo
Bikel, Susan Resd, Oscar Brand, stc,, &re sxpscted to appesr.
Contact MNYC Headguarters, The Folklore Center, or the Village
Gate for further information,

5. Group guitar and banjo lessrna will be available weekly to
AYE members as v1ll individual instruction

6, Square damce and Polksong leadsrship workshops will be held

1ntarm1ttant1ﬁ as well as folk inetrument workshopa (Banjo, Dulci-
mer, . Recorder, etc,, run by experts on various folk styles

for each instrument),

7. Folklore weekend trips to local hostels will be avallable
to AYH members and guests, 3ongfests, Dances, Outdoor Activi-
tles, etc,, will be the order of the day.

8. Folksong collecting tripe and visits to areas rich In Amsri-
can and European folk culture will be avalleble to AYH members,

All age groups are invited to Jolin and participate in the
New York Council's Hostellng activities im folklore, Discounts
are avalleble to MNYC members,

"The purpose of AYE 1s to help all, espsclally yo eople
to a greater understanding of the vorlé end 1its peoglg?stgroggh'
oucdggr activities; educational and recreational travel and
creative group programs; to develop healthy, happy, self-relian}
well=-1nformed citizens;,tc provide youth hostela-zsimple, over-
night accomodations in sc nic, historic and cultursl areas--with
supervising houseparents and local sponsorship,”

"AYH is a non-profit, non-sectarian, non-politicel corporate
lon organized exclusively for charitable and educationzl purpoaes
and open to 21l who subscribe to its principles, It 1z tax exemt
by ruling of the United States Treasury Department and contribut-
lons to AYH are deductibls, AYH 13 a member of the Internationa:
Youth Hostel Federation,”

The New York Folksingers Guild

preasents

Billy Faier  Kossoy Sisters

in the opening concert of tma dulld's (58-1%7 sertes cf
follanusic ceoogerts, For comulste details of this and ail
other Guild *sncerts, send :;our name snd sddrwm=a Lo

The New York Folksingers Guild

¢/o Carsvan or &% Ray Barkmia;
lee Shaw 3CA E 2824 Streat
Apt 5P Wew Yorg, B Y

780 Grasnwich 8t
New Yorw i, N Y
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Y aes Lk Folksingers Guild is a yousg crgenization,
Its most evidsut contribution to the fieie «Ff Fcllkmusic as
yel im the serles of concerys it has preesntsd einyy namth at
Sullisam Fireet Playhouse, Thii swries han iacludsd tws of
the brat sancerts given in Wewy Turk this ssmzon: io Mes=vh they
pressnted jaul Clayton, GiEA d.mpsse, Rogms fawaipms and Dave
Van logk 1n a jegram of lads, blues, sougs ond sea shanties
that was realiy Iine --a comtert that was notabls for its beauti~
ful sisging mnt jrodustion es well es iteé excellsnt singing; in
June %iwy presented Tom Faley, John Cohes and Ror Berkeley in
& prograxz feeturing Amertian L7aditiona; msterizl and emphasising
the exseilent 1nstruments. wory «f Jalezs and Cohen, This concert
vas nota.le not only for its fine music, pat aiso for the extreme-
ley entertaining patter, Paley and Cohen are a fine team, both
ag 1slclans, and as end men,

The Guiicfs Augusi tonsert (look for it mear the end of the
month) 1 sciwduled tr fmafurs Me Kossoy Sisters =nd Biljﬁz Faler,
who 18 espectsd in town , &8 of This vriting, en; 4&sj few)., .or
complete informati:n on this and all Guildé concerta. Jdsup your
name and address ti The NY Folksingés Uuild ¢/o “mruvem,

Aside from the Guil? sonrerts wnt “Jash Sg, ths N7 Folkmusio
scene has bsen a gulet ome lately, /4 soneceri l”utu:run,_ George
corrle, Jimmy Macivnald, lick Vel 5 and Bases Fosis1d was al-
fcst rained out, AYH closed ihs m season of Sunday folksings
ca June 28th, szat was quite a sesslon with Mike Cohen 1leading
snd such people a3 John Cohen, Buy Rifkin, Dave van Ronk, and
7 ck Rosminl singing &nd pl&ying.. The Spring St dcene is quiet,

e e has been forcibly silenced by the police until such
time as !t obtains a salsret license, or s we're informed,

Some good sliglag and picking has bess going on around the
Polklore ‘enter tiwigz, John Hasted, the wwil-known Britisn folk
singer and skiffles drifted Into NY and catwrally gravitatsd to
the Center., Roger Iass, Lee Harin Perry laderman and I waadered
inte the store in time to wet il on & DA k.4 389:.0n0 whersnggm
wes bringing all up to dats »o the state of folksinging arou
london, with examples, Li'nel Kilberg and Jerry  i!yerman came
in and jelneZ 1in,

A few daps later, in Mr Hasted's homor. Izep 3scheduled su in-
forme) sessimm 1n the stqre, featuring fom ful=ay and Josn Corwm,
Pred Gerlach m=d Jerry Silverman, and Iohn [asted, A most enjoy-
able session.

Doris Stone and Pat Forster havs tesned up and are playing
iive resort circuit, FPet 18 rleshiiy arwust & hanisome new 12-

siring guitar which he bullt br Carlenl,

Anita Siparer, Glenn Yarbro and Alex Mmssilev will be
piagihg &r e BAQ R ve and 5 t ousl August
29 .

4 nev ssmgbook is FOLK SONGS OF THE CARIBBEAN collected by
Jim Morwe mmd yublished by Bantam et 504, It contailns maais,
words, niowes and chords, It's avallable at the Folklure Center,

Speskxing of books, the mmgazine RECORD FINDER festwurs infs
for collectors, not just folk recor’s but all Einds ol staff,
For detalls write to Don Broem, 803-D Primesima, Sants ®acira, ‘al,

The Weavers, With Erik ‘arli in the tmusr spot, are playing
Crystal Lake, WY tusw ugu nd.

Look for the pev Polkways pecord rsaturing Guy Carawan, with
John Cohen on guitmr and 0llie_Fhillijs ot 'ass,

Washington Squaes Scene: Fuy Berlisies Marv Beinatock and
some others stiracting s crowd by plej.ng & ateady G obord for

(33

four migites straight, The firs) parformance was 30 successful
they rerwated t later.

SOCIAL NOTES myum ALl OVER: ismield is now the proud
PosS38ssur ! m motip scooter...lee a wit to Zmu Fran-
¢1sco, sipectsd bawk in late August,,,Riers Issding folksing-
ing &t sumer semss :nclude Barry K at Bucks Sock, New Wilford,
Conn., |ia Taus at Lincolu_F'aJmT. Ressoe, &YX, and Dics Welas-
man heeding the pewv follumsiz cept. st indian Hill, Stockbridge.

Mass...Country Dave Sadler is :in tewn, sn lsave from the Army,
He was mﬁ“ﬁ?ﬁmne guitar, along vith John Cohen
(guitar| ang By (brnle). A fine sension,’.Paul Clay~
tor is vack :a ” g \mpes for Eleksra, but wIIT be gone
2gain scoo, %Yo lew Englan: awmi then bauk $o Brown's Cove, Va,..
What C(ssous bemjo player ws & lovely Grecisn profile”?,,.

Glaser, whewss pressuce in lown has been mechly missed, 1s gumme:--

Ing In 07 _.. Winstou asks us to include the following in
this issue: '# .ﬂngoppu'n are thy only oxrigimal gold finger
plcks 1a New Yopk.--everyuus olwe bas swiped my idesa without my

permission.”., Jris Weisslherg amd lisrshall Brickman have both
turned up picking 'n =a ihls summer.,.r180 & welcome ad-

dition to the lacel ssene: %end Ellen Sisssoy,,,Cortesano
Inst, Co. has completaty rem.c: jed 1Ts stirs at 106 MacDougsal,.
Two Ths Wsluse recorzs: Dicy Nusmini's "Art #f the 5-Leascd
leica” amd Tﬂ Paley's asev, !l. .i-a- Tor Tu Tuma”..,Sertlousiy,
Tom 13 resording for s sampaay e D,C, We're sagerly avaliing
the finiered disc...no!or lasg 13 Jaoking for & nome for Iiwe

perfectly matched blachk Vittens, 113 hates tw Lrees up the wr, .,

Ny Eahn of The Boulaswvard Duck
House 1n Los Angeles. 2apgmued
into NY for a aouple of dmgpn..

Buy An Easily-Played Is that Marl Neggias on tie
Folk Instrument jacket of a new rfiegirs !azi
disc?---W
BROWNIE BASS their Pamilys, prilogue at &
their family,..trilogue at s
recent ocoicert (mentioned In
detail abzve): Roy Berpeles.
"I learned this song from
Roger Abrmhams, e&nd firgst a
Net just a curiosity lot of 1t, a0 I changss (5,"
But & gusical instrument® Jobhn Cohen, "Thatts al:ight,
noger lsnft here," gol._uvg*‘_
ot just & folk 1na1:ru%n.‘h. “Sat there sre spiles? Tnu'il
Pick your type of musid read about 1t in Caraveu!t’,,,
and apply & little pragtige, Jurone laowr anything amsu:
“findsor”® banjos? Made 'n
Pirningham, but Blrminghsm
“bere?.,,Caravan figured ex-
tensively im an article by
P% Botkin in the precent NY
) ors Journal, Severs:
=f oup writers werw quotss,
520 and Barry K'gogluans Sc-:n;:d
was clted... ;}11 woL
Jieonoreble Meniion tn the
Mpitish Chess “reoblem Tourna-

e ment, He 1s sai? to be the
aarldts formost kmzoo-playing

Not juat a wash tub dass
But 8 Brownie Bass!

The Brownie Bass 1s tiHe
perfect addition to ahy
folk/musical group,

¥,0,B, NRew York

ggderlrﬁglf —
one s

220 E 2nd Stmset
Rev York, WE as {ar as Eapsas City, Mo,..

Paul Clayton, who only arrived
" a page ago, 1la gone
ngmin, back to Brown's Cove,..
Homer Abrahams repw-ts all is

chess problemist, .lee Ea.r%
reports having travelled sefely

#».1 in Central City, Colorado,

~-«gardyloo!
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